so ] married an axe murderer




LA
por

S}
5
¥ d
.

o ad

SO 1 MARRIED AN AXE-MURDERER

FADE IN:
OPEN ON:

MONTAGE OF VARIOUS SHOTS OF SAN FRANCISCO - DUSK

Over this we hear a recording of Jack Kerouac's poem, San
Erxancisco which is accompanied by a BE-BOP trio. Kerouac's
poetry coincides with the variocus shots of San Francisco. We
come to a sign for Jack Kerouac Street. We PAN OVER to "THE
CITY LIGHTS" BOOKSTORE" and continue along to the ALLEYWAY
where there is a large high-contrast black and white sign
depicting Jack Kercuac in his famous "I'm looking into the
distance, having a brilliant thought" pose..

CHARLIE MACKENZIE, in his late twenties, wearing a flannel
shirt and torn jeans, walks INTO THE FRAME, right in front of
the picture of Jack Kerouac and inadvertently strikes the exact
same pose. We PULL BACK to reveal that Charlie has a bag of
garbage in his rlght hand, which he deposits in the alleyway.
We FOLLOW Charlie into...

INT. "CITY LIGHTS BOOKSTORE"

We FOLLOW him through the store. By day he is the Assistant
Manager, by night he is a poect.

A MAN in his flftles, wearing a beret-.and a goatee is reading,
Charles Bukowski's, Playing The Piano Like a Percussive
Instrument, Until Your Fingers Begin To RBleed A Bit.

Charlie takes his place behind the cash register and resumes
writing in his handsome leather-bound poetry journal.

CHARLIE
(sotto)
O' SCOTLAND
YOUR SUCKLED TEET OF SHAME

A-e

A CUSTOMER approaches

CUSTOMER

Do you have the book Cn The Road
by Jack Kerouac?

Every day there is a steady stream of tourists who come in to
get copies of On _The Road. Charlie is use to this and without
looking up he points to a huge, well marked display of
thousands of copies of Qn The Road. Another TOURIST COUPLE
approach. .

(CONTINUED)
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TOURIST

Do you have a copy of Qn _The Road
by Jack Kerouac?

Again not looking up, Charlie just points.

TOURIST
Thanks.

EXT. CITY LIGHTS BOOKSTORE - NIGHT

Charlie puts the "CLOSED" sign on the door and proceeds to walk
home.

EXT. SAN FRANCISCO STREETS

The sights and the sounds of the city are accentuated by the BE-
BOP as he sees life, warts and all. As the streets become less
populated, he can now hear the sounds of his own FOOTSTEPS and,
a COUPLE BICKERING. The streets become even more deserted.

The night is closing in on him. A cat darts out from an
alleyway and startles him. He quickens his pace. RUMBLINGS
make him cross the street to avoid the danger. Headlights of

a slow moving car approach from the distance. Charlie,
frightened, turns another corner onto:

HIS STREET

He approaches a 3-story Victorian home, in which he has an
apartment on the second floor, he notices a light on in his
window. A CRASHING sound from within.

CUT TO:

HANDS
taking papers out of a desk drawer.

CUT TO: -

CHARLIE

carefully opening the front door and then gingerly closing it.
He reaches for a baseball bat in a nearby umbrella stand.
Sound of BREAKING GLASS from his apartment upstairs.

CUT BACK TO:
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A SHATTERED PICTURE FRAME
with a photo of Charlie and an angelic blonde.

CUT BACK TO:

CHARLIE

finishing off the last two steps nearing the front door of his
apartment, bat raised above his head ready to swing.

CUT TO:

THE HANDS

clasp a jewelry box on the top cf the dresser and stuff t-hem
into a dufflebag; the jewelry is .followed by CD's.

CUT TO!

CHARLIE

pushing open his apartment door in a mock SWAT maneuver, then
stealthily stalking toward the sound of the intruder in the
bedroom. He stubs his toe on a spring loaded doorstop making
a loud metal VITTSWINGGGG's sound. He freezes, terrified.

CUT TO:

THE BEDROOM
where the HANDS, free:ze.

CUT BACK TO:

CHARLIE

Like a coiled jungle cat ready to pounce, waits two beats...
then springs Samurai style into..

THE BEDROOM

He freezes.

REVERSE ANGLE TO REVEAL

that the HANDS belong to the angelic blonde in the broken
picture. It's Charlie's girlfriend, SHERRI.

(CONTINUED)
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CHARLIE
Sherri! What are you doing?
: SHERRI
I'm leaving you.
CHARLIE
Oh, thank God... I thought you

were robbing our own home,
because frankly, that's insane.

I mean, what could you possibly
gain by robbing your own home?

I don't mean to meddle, but isn't
it better to rob other peoples'
homes? Start accumulating their
wealth as opposec tTo Just
reaccumulating ycur own wealth.

SHERRI *
That's not funny, Charlie. I'm
really leaving.

She continues to pack. Charlie tries to unpack her things.

CHARLIE
What?! Just because we had a
fight last night=

SHERRI
We've had a fight every night for
two months. Ever since I brought
up the subject of marriage,
you've found fault with
everything I do. Why couldn't we
have gotten married, Charlie?

CHARLIE
(beat)
I'm too young to get married.
(begins putting her
things back)
I'm only twenty-nine and a half.
We love living together.

SHERRI
It's been two years now. I need
something more.

CHARLIE'
See, Sherri, this 1is frustrating
for me, okay. When we first
started going out I thought we
agreed that we weren't the sort
of people who got married. <

(CONTINUED)
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SHERRI
That's like saying we're not the
sort of people who are going to
grow old. We're not going to
fall into that "growing old"
trap. Face it, you've got a
problem with commitment, Charlie.
Take a look at your other
girlfriends. Every time you get
close to a commitment there's
something wrong with them.

CHARLIE
Hey, I broke up with them for
good reasons.

SHERRI
What about Sandy:

CHARLIE
Sandy was an alccholic.

SHERRI
No-no-no. You thought she was an
alcoholic. She just drank more
than you drank. What about Jill?

CHARLIE
She hated my family.

SHERRI .
You thought she hated your
family. Nobody hates your
family. . Everybody loves your
family. What' abcut Julie?

CHARLIE
She smelled like soup.

SHERRI
What does that mean?

CHARLIE
She smelled exactly like
Campbell’s Beef Vegetable soup.
She was dirty, physically dirty.

SHERRI
Well, Charlie, I wonder what
you're gonna say were my
problems?

(more)

(CONTINUED)-,

-
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SHERRI (Cont'd)

Are you gonna tell your friends
that I was a junkie, that I
wasn't supportive enough or that
I smelled like relish? Charlie,
I loved you. It could have
worked out.

(she goes to the door)
Think about it.

She leaves.
ANGLE ON - THE BROKEN PICTURE

EXT. SAN FRANCISCO - CHARLIE'S CAR - CUSK

Charlie and his best frienca, TCNY SPII=TTI, 4re out for a night
on the town.

Tony is second generation Italian-American with very
Mediterranean features. They're liszening to Teenage ran Club.
They pass Ghierardeli Square.

CHARLIE
Tony, Teenage Fanrn Club, they're
Scottish you know?

TONY
Oh.

CHARLIE
I had that dream again.

TONY
Oh, is that the one where you
suspect that a fat man in a
diaper, on a lazy susan has
interfered with your plans for
the evening?

CHARLIE
No, but I have had that one. No,
in this one I'm in love...

TONY
Yeah.

CHARLIE
And I say to myself, 'I've
finally found somebody that I'm
truly comfortable with.'
(more) .

(CONTINUED)
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CHARLIE (Cont'd)
You know when you're so
comfecrtable that you'll let them
put makeuD on you o0 see what you
would look like if you were a
girl. Anyways ycu know what I do
in the dream next?

TONY
You propose?
CHARLIE
(after a pause)
No. I die.
TONY

But Charlie, you're a normal
suburban guy at heart, Irom a
normal suburban Zamily. Didna't
you tell me you always wanted to
get married and rhave a family.

CHARLIE
Yes, but, I'm afraid, okay?
There are seven rain rites cof
passage in a man's life. Birth,
first day of schc2l, last day of
school. Marriage. Kids.
Retirement. PDeath. I'm at
marriage. I'm twe rites of
passage away from death.

TONY
I'm sorry, I wasn't listening.

Tony is doing three-sixties, scoping out beauties, when
suddenly his roving eyes lock on a police car directly behind
them. He slouches down into his seat.

TONY
Christ. 1It's the cops.

CHARLIE )
Tony, you are a cop.

TONY

I know. Isn't it awful? I work
with those guys. They're
assholes.

The police car passes.
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INT. SPILETTI'S COFFEE HOUSE - NIGHT

Tony and Charlie enter. There is a poet on stage. The club is
full of art tarts and college bohemians. They are greeted by
the club's.owner, GIUSEPPI, an Italian man in his fifties.

TONY
Salve zio mio.

UNCLE
Allora? Che catzc fai, Charlie?

CHARLIE
Hi, Uncle Giusepri.

UNCLE
Tony, come' stai btello il tus
pappa e' in galera per la terza
volta. :

Tony's uncle shows them to a table.

UNCLE
I'll have the waitress brirg you
cappuccino.

CHARLIE
What did your uncle say?

TONY
He says my Dad's back in jai:l
again.

CHARLIE

Ah, I'm sorry, man.

TONY: -
You know, it's funny I don‘'t even
feel related to my parents
anymore, I feel like your mom
and dad are more like my parents.
I feel more Scottish than
Italian.
i.e
CHARLIE
Tony Spiletti, I don't think you
~could get more Italian than that.
Unless of course your name was
Tony Italian Guy.

Charlie checks out the girlis in the coffee bar.
CHARLIE
I'm so bummed. Sherri was great,
wasn't she? I'm an asshole,
aren't I? ~

(CONTINUED)
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TONY
Yes.

: CHARLIE
You've got to help me get through
this night.

TONY
You've just got to get back on
the horse.

O

The waitress arrives with two cappuccinos in extremely large

cups like

Two girls

they have in France.

CHARLIE
Waitress, I'm sorry, there seems
to be a mistake. I ordered the
large cappuccino.

at a nearby table, laugh. Charlie

"This could be promising." l1o0ks.

The girls

The girls

CHARLIE
(to the girls)
Do you think these cups could be
larger? They're practically
bowls.

laugh again. -

CHARLIE .
I feel like I'm having Campbell’s
Cuppuccino.

TONY . .
Join us in a cup of coffee?
There's enough room?

GIRLS
Sure!
come over. ..
SUSAN

My name's Susan and this is June.
We think you're funny.

TONY
My name's Tony. This is my
friend Charlie.

CHARLIE
Look, Tony, I'm going home. See
you later, girls.

and Tony exchange,

(CONTINUED) °
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Tony grabs him and pulls him aside.

. TONY

You really don't understand, do
you? When a girl comes over tc
your table and says, 'I think
you're funny." It means you've
pretty much been given the keys
to the city. Charlie, this is
big.

CHARLIE
Perhaps you've confused me with
someone who gives a shit. Here's
what's gonna hapg=en, Tcny. We'll
end up going out with them
tonight, maybe even home with
them. Well go out for «=wo
months. Soon she'll move in,
we'll be happy, She'll want more
of a commitment. I'll be
terrified and I'll do something
to ruin it. Just like I did wizh
Sherri.

He leaves. Tony is left with the two girls.

JUNE
Poor, guy... He seemed so nice.

TONY
(talking, choked up)
I just broke up with somebedy as
well. She left me high and dry.

The girls try to comfort him.

20 INT. CHARLIE'S APARTMENT
Three quarters of the furnishings and items have disappeared
with Sherri. Charlie sits dejectedly on the floor over his
Poetry Journal. He is missing Sherri. We see...

21 CHARLIE'S FACE

He looks out and is struck by an idea and beginé to write.

22 ANGLE ON THE JOURNAL
I AM LONELY
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CHARLIE'S FACE

Again he looks out, finds his inspiration and continues to
write

IN THE JOURNAL
IT'S REALLY HARD

CHARLIE'S FACE

A gentle tear rolls down his left cheek. He pauses, then
finishes off the stanza.

IN THE JOURNAL
THIS POEM SUCKS

After the last line he scratches out the entire poem. He
closes the book and turns cn the TV set to CNN to veg cut. The
Show iS nj:!batls ngkjnglu V\Iq:h E”:z ng fn .

EXT. SAN FRANCISCO STREET

Charlie is driving in his car. He drives slowly looking for an
address. Finds it, slips :n toc a parking spot in front.

EXT. BUTCHER'S SHOP - "MEATS OF THE WORLD"

Adorning the front are a "GRANC OPENING" sign and miniature
flags of the world. Charlie goes inside.

INT. BUTCHER'S SHOP

It's a small, hip shop selling specialty meats from around the
world. Charlie looks around. Suddenly, an attractive woman in
her late twenties, wearing a blood-stained smock enters. It is
HARRIET MICHAELS. She ‘has a cleaver in one hand and something
bloody in the other. ;

HARRIET
(angry)

Goddamn shoplifter.
(conscious of Charlie's
presence; holding up
bloody meat)

But I got him!

(smiles)

You're next.

(CONTINUED)
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CHARLIE
(backing out the door;
terrified)
I've come at a bad time.

HARRIET
No stay!

CHARLIE
No, no, really...Obviously you've
got things you have to do.
You've got to dismember the rest
of his bloody torso. Dig a
makeshift shallow grave. Cover
the body with quick Iime. Really
so much <0 do, sc little time and

I'm only in the way here, I'm
just gornna go. Gcod luck.
HARRIET
(referring to meat in
hand)

Oh, this! ©Oh, nc¢, this is what
he stole. This isn't a piece of
him or anything. This 1is
Icelandic Shank.

CHARLIE
I bet it goes well with a nice
Chianti. Fittfitcfitc.

HARRIET
(laughs)
Can I help you?

CHARLIE
Yes. Do you have haggis?

HARRIET
Yes, we do. It's over here in
our Scottish Cuts section. One?
This is a section unde£5§lass flying a Scottish- flag, with
haggis and various cuts of Scottish meat.

CHARLIE
Yes! 1I've never been able to
find haggis anywnere, except at
my parents' house. They're
Scottish.

Harriet rounds the counter and wraps up the haggis. Behind her
is the large "PRUSSIAN VENISON" sign.

(CONTINUED) ~
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HARRIET
(ringing up his order)
That'll be fifteen, seventy-nine.
Will there be anything else?

CHARLIE
Yes. I know it's a long shot,
but you wouldn't by any chance
happen to have any Prussian
Venison?

HARRIET
Now where in the world would I
get Prussian Venison?

Charlie's charmed.

EXT. SAN FRANCISCO STREET !

Charlie is driving along lis:eni;g to Xerouac. We apscrd the
flavor of San Francisco as he drives cown Lombard Streert.

EXT. CHARLIE'S PARENTS' APARTMENT BUILDING - NIGHT

An old crappie apartment building in San Francisco. Charlie's
car pulls up. We hear "SATURDAY NIGHT" by the Bay City
Rollers.

INT. OUTER HALLWAY OF CHARLIE'S PARENTS' APARTMENT -~ NIGHT
Charlie approaches a door.

CHARLIE
(calling up)
Mom, Dad, I'm here.

STUART (0.S.)
We're in here, son.
The apartment is a shrine to Scotland. Scottish paraphernalia,
miniature Scotty dogs, shortbread tins and, on wall, framed
pictures depict famous Scotsmen, Sean Connery, Jackie Stewart,
Alexander Graham Bell, James Doohan (Scottie from "Star Trek"),
Sheena Easton, Billy Connolly.

CHARLIE'S POV - AS WE ENTEFE THE LIVING ROOM

We see STUART, MAY, TONY, and little WILLIAM, Charlie's
fourteen year old little brother all singing:

(CONTINUED)
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ALL
(singing)
S-A-T-U-R-D-A-Y... NIGHT

STUART
(noticing Charlie)
Come give your old man a kiss or
I'll kick your teeth in.

The group are eating dinner on TV trays. Charlie walks over
and turns off the record.

MAY

Charlie, put on Charlie Pride,
would ya? Oh, I love Charlie
Pride.

(begins singing; in

thick Scottish accent)
HEY, DID YOU HAPFEN TO SEE THZ
MOST BEAUTIFUL GIRXRL IN THE
WORLD. ..

STUART
May, shut it.

STUART MACKENZIE is in his late fifties, a butcher, with Coke
bottle glasses and thick head of black hair. His red-haired
wife, MAY, is in her fifties, attractive with a soft, but tough
appearance. Little WILLIAM, has a very large head and a skinny
neck. Like Charlie, he was born in America.

Charlie gives his Mom a hug, his father a kiss.

CHARLIE
Hey, William. "

WILLIAM
(on his stomach on the
floor; watching TV)
Hey, Charlie.

STUART
SCORES! MAGIC GOAL!

On the television, Stuart's team, Glasgow Celtic, has scored.

TONY
Aye -- magic.

STUART
Let's have a look at the re-play.
William, move your head. Look at
the size of that soy's heed.
(more) -

(CONTINUED)
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STUART (Cont'd)
I'm not kidding. It's like an
orange on a tooth pick.

MAY
Stuart, you're going to give the
boy a complex.

STUART
I'm not kidding. That's a huge
noggin'. It has it's own weather
system. It's a virtual

planetoid.
{(shouting to William)
Heed! Move!

We see the re-play of the «¢cal 2n TV. Tcny sits down anz May
brings over a plate of stev anc three types of potatoces, piled
very high. '

MAY
Is that enough pctatoces, Charlie?

CHARLIE
Enough to recreate Devil's Tower
in "Close Encounters".

STUART
(sniffs the air)
Do I smell haggis?

CHARLIE
Aye, you do.

"MAY -
(taking it)
I'll put it in the frig.

Charlie notices Tony reading some papers. He realizes it's
literature from the Lyndon H. LaRouche Society.

CHARLTIE
Dad, what are you doing to Tony
now? Why do you abuse his mind
like this?

STUART
That's the latest report from
Lyndon H. LaRouche, outlining
how the Queen and the Rothschilds
masterminded the Soviet
overthrow, so that they could
reclaim lands they had annexed
during the Holy Roman Empire. .

(CONTINUED) -
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TONY
(goading Charlie)
You know a lot of this makes
sense.

CHARLIE
I think you're suffering from the
Stockholm Syndrome, where the
hostages start tc relate to their
captors.

STUART
Listen, Sonny Jim, it's a known
fact there's a scciety of the
five wealthiest z=2ople n th=
world, called the Pentaverats,
who run everything and meet t<hree
times a year at a secret country
mansion in Coloraco, known as ’
"The Meadows."

CHARLIE
(sarcastic)
And that's obviously why we
haven't heard abcut it in the
newspapers.

STUART

(inappropriacely angry

& loud)
That's right. They fuckin''-own
the papers, smartass. And
everything else. . Why do you
think Scotland's not been able to
get independence? -Because the
Queen the Pentavirate and thcse
English dome heads in West
Minster won't have it.

CHARLIE
Who are the other members of this
pentaverate? &=

STUART
The Queen, the Recthchilds, the
Gettys, the Vatican, and Colonel
Sanders before he went tits up.
Oh, I hated the Cclonel with his
wee beady eyes. And that smug
look on his face.

CHARLIE
Dad how can you hate "the
Colonel?"

(CONTINUED)

l6.
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STUART
Because the Colonrel puts an
addictive chemical in it that
makes you crave it fortnightly.

CHARLIE
Interesting... coo-coo0
MAY

Would anyone like a juice?
Charlie, did I tell you, we
bought a Juice Tiger?

CHARLIE
A Juice Tiger?
MAY ‘
Aye, it's a juicer. It's part of

>

my National Enquirer, Garth
Brooks diet. Would you like
potato juice?

CHARLIE
Thank you, no.

MAY
Sherri's late.

CHARLIE
Yeah, uh, Sherri and I broke up.

MAY
Oh, you didn't. Sherri was the
daughter your father was never
able to give me€. -

CHARLIE
I'm just not ready for marriage.
I'm twenty-nine and my poems
haven't even been published yet.

STUART
But it's not just the poetry is
it son? You're afraid if you get
married you'll lcse your muse.
Look at me, I was a strapping
young butcher, at the height of
my creative powers. When it came
to de-boning a side of beef,
there was nobody that could touch
me. Then I married your mother.
And people would still stand in
awe as I filleted a shoulder of
lamb.

(CONTINUED) |
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MAY
Maybe it's just as well not to
get married, look at the news.
Where did I put it?

STUART
Heed. Move that melon of yours
into the bathroom and get the
paper for your mcther.

William gets the National IZnguirer and brings it back.

CHARLIE
That's not news, Zad. That's
bullshit. I wouldn't wipe my ass
with that paper.

STUART
What are you talking about? It's °
the fifth highest circulating
paper in the Unit=d States, I'll
have you know.

MAY
Oh, here it is. Mrs. X. The
Honeymoon Murderer. She marries
men under fake icenticies, and
then murders ther. She killed
some German martial arts esxpert,
and some plumber named Ralrph
Elliot. Her whereabouts are
unknown.

There's another goal on the TV set.

STUART
Scores! Two nil. Magic!

TONY
Ah, beautiful goal. We HOLD on
the TV set.
Time passes. The TV ség

CROSS FADES

TO THE END OF THE GAME

The two teams are shaking hands. And the final scores chyron
shows Celtic beating Rangers three nothing. We see Charlie and
Tony are leaving. Stuart :s blind drunk.

(CONTINUED) -,
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STUART
(singing Rod Stewart’s
. song)
YOU'RE IN MY EYES,
YOU'RE IN MY DREAMS...
YOU'RE CELTIC, UNITED
AND BABY I'VE DECIDED...

MAY
Ah, you're steaming.

She meets Charlie and Tony at the door and kisses him good-bye.
She turns to kiss Tony, anc holds on the kiss far too long.

TONY
(pulling away)
See you later, Mrs. MacKenzie.

MAY
Oh, you've turnec into a sexvy
Italian bastarzd.

CHARLIE

See you later, mcm.
(calling out)

See you later, Cacg.

STUART
Fine. Go! Ycu'ws stayed your
hour.

Charlie and Tony leave and enter...

THE HALLWAY
where they find William sitting on the stairs waiting for them.
WILLIAM
Take me with you.

i.e

EXT. "MEATS OF THE WORLD; - LATE AFTERNOON

Charlie's drives by and notices Harriet, who's unwinding the
store awning in Dutch national costume. The banner announces
"DUTCH WEEK." "MEATS OF THE WORLD SALUTES DUTCH MEAT."

Charlie slows down to look at her. She looks great in her
little Dutch costume.
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INT. CITY LIGHTS BOOKSTORE - DAY

Charlie is again writing at the counter. Another PERSON
enters.

_ MAN
Excuse me. You wouldn't happen
to have....

Charlie again points to the Kerouac section without looking up.

MAN
Thanks.

ON THE PAD
Charlie writes...

OH MEAT MAID,

IF THE CATTLE '
HAD HAD A CHOICE,

THEY WOULD HAVE SLAUGHTERED THEMSELVES
WILLINGLY

FOR A CHANCE

TO BE TOUCHED

BY YOUR FINGERS

CUT TO:

CHARLIE'S FACE

She's on his mind.

EXT. "MEATS OF THE WORLD" -

Charlie's car pulls up. The sign reads, "WELSH WEEK" "MEATS
OF THE WORLD SALUTES WELSH MEATS"

INT. "MEATS OF THE WORLD"

The store is very busy. "There is a line at the meat counter

seven people deep. Charlie takes his place at the end c¢f the
line.

We see a montage of a perscns hands checoping a rack of lamb
into lamb chops, and carving meat with surgical efficiency.

HARRIET
(spotting Charlie in
the crowd)
Oh, hi haggis, right?

(CONTINUED)
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CHARLIE
It was a big hit.

HARRIET
(finishing uo with a
customer)
I remember you tcld me you were
Scottish, but do you really like
haggis.

CHARLIE
No. I think it's repellent in
every way. In fact, I think most
Scottish cuisine is based on a
dare.

Harriet laughs.

HARRIET ’
(to the next custorer)
Can I help you?
(to Charlie)
Sorry, I'm really busy.

CHARLIE
Look, um, my dad's a butcher, ds
you need a hand?

HARRIET
Well, actually, Yes.

Charlie puts on a very sty_ish butcher smock and crosses behind
the counter.

HARRIET .-(Cont'd)
Can you get me fcur Belgian
porterhouses? D¢ you know what
a porterhouse locks like?

CHARLIE
I'm meat literate.
Time passes we see a maétage of Harriet and Charlie serving
customers. Ending on a customer's POV of Charlie.

CUSTOMER (0.S.)
Yes, do you have any fresh
blubber?

CHARLIZ=
I'll check.
(pause)
You want blubber, right?

(CONTINUED) °
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CUSTOMER
Yeah.

We see Charlie's POV of an Eskimo with a "lower
accent.

CUSTOMER
My parents are coming to town.
You know how parents are.
They'll drive you nuts

The Eskimo exits, there are no customers left.

HARRIET
Look, I'm really grateful. Zan
I offer you scme meat as payment?
Please, help yocurs=1lf to sore
meat.

CEARLIE
I'm trying to be a vegetarian,

HARRIET
Trying to be a vegetarian?

CHARLIE
Yeah, the problem is I really
love hot-dogs.

HARRIET
I think the meat industry
invented hot-dogs to stop people
from becoming vegetarians.
There's got to be something I can
do to repay you.

CHARLIE
You could take me to a nice
romantic dinner.

EXT. PIER - NIGHT sd

[\S]
ro

forty-eighth"

Charlie and Harriet are eating hot-dogs. As Charlie puts the

relish on, he smells the relish.

CHARLIE
(sniffing the relish)
This reminds me cf my ex-
girlfriend.

HARRIET
I hate talking about old
relationships.

(CONTINUED) -
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CHARLIE
Then let's not and say we did.

HARRIET
(she laughs)
That was easy-- What a nice guy.
You've probably never done a mean
thing in your life.

CHARLIE
You'd be surprised.

HARRIET
I'd like to hear.
(to his cornfised lcok)
Name me something bad you've done
in your life.

CHARLIE .
Are you kidding r=?

HARRIET
No. Did you ever steal anything?
You ever hit somecne?

CHARLIZ
Well, I've been in fights. Let
me think.

HARRIET

(as Charlie zhinks) .
Not one bad thing, Charlie?

CHARLIE
Tell me something bad you've
done. And it better be bad. I
mean, evil.

HARRIET
How evil?

CHARLIE
Really evil. -
(thinks)
Like how many pecple have you
“brutally murderec?

HARRIET
"Brutal"” is such a subjective
word. I mean, what's brutal to
one person might be totally
reasonable to ancther.

(CONTINUED) .
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Next to them is a German couple, speaking German, looking
through a coin-operated binocular. He says something which
causes her to cry.

CHARLIE
This just reminded her of that
scene in "Brian's Song".
HARRIET
Actually, he just proposed to
her. Those are tears of joy.
She lifts her soda to toast them.

HARRIET
Prost.

The man and woman smile anc¢ nod.

MAN
Danke, Fraulein.
CHARLZIE
You're very smart. It's a shame

I'm going to have to destroy you.

HARRIET
Do bright women inzimidate you?

CHARLIE
No, not at all.

HARRIET
Really, what do you look for in
women you date?-

CHARLIE
(thinks)
Well, I know everyone always say
"sense of humor"”, but I'd have <o
go with breast si:ze.
(she laughs)
How about you?” In a guy.

HARRIET
Income of course, and then...
(thinks)
...S5avings.

He smiles at her.

CHARLIE
Me likey how you =zhinkey.
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INT. HARRIET'S APARTMENT - NIGHT -

The lights turn on, and then they enter a very bohemian
apartment. There is artists paraphernalia strewn around. A
small bar separates the living area from the kitchen. She
smiles and walks off into the kitchen.

HARRIET
I'll make us some tea.

He checks out her apartment. On the wall there is a huge
poster of the BOARDWALK IN ATLANTIC CITY.

CHARLIE
Hey, you know what this apartment
needs? A really large oversized
poster of Atlantic City.

HARRIET
I used to live trhare. That's
where I had my first supermarket
job.

On his way out, he peeks into the bedroom, where he finds a bed
that is facing neither par&llel nor verpendicular with the
wall. It is just kind of "there".

HARRIET (0.S.)
(coming intc room)
I only have chamcmile. I hope
that's all right.

He looks at her and then at the "Oddly-placed" bed.

HARRIET

It's North-South.

(to his confused lcok)
For health reasors. See... I had
this friend, he was a martial
arts expert. Anyways, he used to
sleep North-South. I don't
know... It's a martial arts thing
and it just sort of became a
habit with me.

CHARLIE

(walking ints living

room)
You know Scotland has it's own
martial arts. It's called FU-
CKU. 1It's mostly head butting
and kicking people when they're
on the ground.

(CONTINUED)



43

CONTINUED:

Harriet starts laughing.

each other. Pretty close. Too close even,

like they'
and looks

Then so does Charlie. They lean into

and when it seems

re going to kiss, Charlie suddenly gets uncomfortable

at his watch,.

HARRIET
Late?

CHARLIE
No. No. Not for me.

HARRIET
Who for then?

CHARLIE
Who fer then what?

HARRIET
Well, you looked at your wat:zh
and said it wasn't late Ior
you... I wonderec who it was late
for.

CHARLIE
Not me. No, Sir. Not here.
(after a pause;
checking wartch)
Maybe it is late.

She gets him his coat. He starts to _eave.

CHARLIE
Look, the truth is, yes, I rad a
great time, and I'd like to kiss
you, but if we'dc kiss, the=x
we'll kiss on the couch and if we
kiss on the couch, then we'll
kiss in the bedrcom, and once
you're in the bedroom -- Well,
the thing is, I always rush it.
And this time I feel like maybe
I should waits.- Maybe we should
let it build naturally and grow,
instead of just immediately
spending the night together.

HARRIET
I want to spend the night
together.

CHARLIE
(sold)
I have no probler with that.
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THE BEDROOM - MIDDLE OF THE NIGHT

They are both fast asleep. She is curled up in his arms.
Suddenly, she begins to speak.

. HARRIET
Yes! Yes!

Charlie's eyes open. He smiles.

HARRIET
Yes Ralph. I will. Ralph.

Charlie's smile fades. He sits up and looks at her. She is
lying completely still on the bed, her eyes closed, and still
sleep-talking.

BARRIET (0.S.)
Not now Ralph!

CHARLIE , .
(waking her)
Harriet...? Harriet...?
(as her eyes open)
You were having & dream, or...?
You kept saying tne name Ralph.

HARRIET
Ralph?
CHARLIE
Ralph. I heard you say it.
HARRIET i
(sleepily)

That's odd. Just today I was
thinking about her. She's a
friend.

CHARLIE
(starting to leave)
Is she nice--? Ralph...

HARRIET
Yeah. She's ‘great.

DISSOLVE INTO:

INT. HARRIET'S BEDROOM - MORNING

Charlie is sleeping alone in the bed, and the sound of RUNNING
WATER is heard off in the aistance. His eyes slowly open, he
locoks around, remembers where he is. He puts on his shorts and
walks towards the bathroom.
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INT. BATHROOM - MORNING

Through the steam we can :ust make out Harriet in the shower
washing her hair. Charlie walks cver.

: CHARLIE
You know...with this drought in
California total strangers are
urged to shower togethner.

He opens the curtain. It's not Harriet. The woman, ROSZ,
calmly looks at him and clicses the curtain.

ROSE
Go away.

CHARLZZ
Oh Ged. I'm scr:z,. lesus.
Excuse me.

He backs out c¢f the roon. *

INT. HALLWAY- HARRIET'S AFPFRTMENT

The door opens and a hurriedly <ressed Charlie emerges. Before

he gets to the door he once again encounters Rose. She's
completely dressed. Ever. rer nair is dry.

CHARLZIE
Hi. I'm really scrry. I must
have scared the...I'm Harriet's
friend, Charlie, and you must
be...

(hopefully)

Ralph?

ROSE

I'm Harriet's sister, Rose. And
this is Harriet's note.

He reaches for it, but she reads it aloud to him.

ROSE: =
(reading) -
‘Dear Charlie, I didn't want to
.wake you, make ycurself at home,
thanks for making me smile.'
Harriet.

CHARLIE
That's a very nice note.

ROSE
I'll make you scime breaxkfast.

(CONTINUED)
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CHARLIE
Gee, I'd love to but I'm running
late.

ROSE '

What would you say to blueberry
pancakes, bacon, fresh squeezed
grape juice and Kona coffee?

48 INT. KITCHEN - LATER

Charlie and Rose sit at the table each eating a bowl of dry
cereal.

ROSE
I'm sorry I didr': have any =2
those other things.

CHARLIE
Hey, that stuff'll kill you whlile
Fruit Loops are light and
probably reasonarcly high ir
Fiber. I like Arole Jacks =t:zc.

ROSE
Got 'em.

CHARLIE
So this is your apartment?

Rose starts sketching Char!lie.

ROSE
Yes. She's been here the pas:
three months...ever since she
came back from Miami. I used to
visit her occasionally. She
didn't speak of me?

CHARLIE
(shakes ;his head, no)
She told me about a martial arts
guy and there was some discussion
about Ralph..

ROSE
She spoke of them...?

CHARLIE
She spoke of the martial arts guy
and screamed about Ralph...

(CONTINUED) .
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He stands

ROSE
(affectionat=2ly)
Well, you know Harriet.
CHARLIE
Actually, I really don't.
ROSE
(puzzled)

But you did have sex with hrer?

CHARLIE
(taken aback)
Hello.

ROSE
Yet you still cern't know her.
(contemplates this)
See, that's the problem with sex. *
It's not very revsaling.

CHARLIE
My, look at the time.

up.

ROSE
(after a pause)
You should be careful, Charlie.

CHARLIE -
I am...usually. I Jjust... You
should know, this is very uvnusual
that I would do this so soon, in
this day and age. particularly,
but... We just really hit it off.
We did. And...

ROSE
I'm gonna go now. I won't tell
Harriet that anything happened.
CHARLIE
But...nothing dic¢ happen.

ROSE
Exactly. Or she would be
jealous. And when she gets
jealous, we both know what she's
capable of.

CHARLIE
No, we don't. Ycu do, like I
said, I just met her.

(CONTINUED)
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ROSE
You'll be okay, Charlie. JCust be
careful.

She leaves. Charlie is baffled.

INT. CITY LIGHTS BOOKSTORE - DAY

As Charlie walks by, FRED, & lanky customer in his
is buying a book.

FRED
Hey, Charlie. How you dein'?

CHARLIZ
Gocd. Good. Lcocck, Fred.
(leaning ir)

You got a lot oI 3irliriencs, *
right? You know zny girls ramed
Ralph?

FRED

Ralph? Gee, Charlie. Isn'z that
a guy's name?

CHARLIE
Well, not necessarily, but...
Never mind. Tharks, Fred.

late teens

Charlie catches the store manager, PENNY, on her way into

office.

CHARLIE
Hey Penny, I wanted to ask you --
you know some girls named Ralph,
right? I mean, that's a girl's
name also, isn't ic?

PENNY
(confused)
I don't think.so, Charlie...
Uhl.. ~—
CHARLIE

{walking away)
Forget it. Thanks.

She walks into her office tctally corfused.

EXT. DOCKSIDE - ALCATRAZ T(UR KIOSK - MAINLAND -

Tony and Charlie are waitirg in line.

DAY

her
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AERIAL VIEW OF BOAT
as they travel to the island.

TONY (V.0.)
You know I've lived in this city
all my life and I've never kteen
to Alcatraz.

ALCATRAZ

We open on the LOUD BANGING of a CELL DOOR. We find our tour
group in the holding area. The PARK RANGER is a beefy man in
his late fifties and talks with emotionless, military
precision.

PARK RAYZER
Hello, everyone I'm a park ranger
and I will be leading you ¢~ the
tour. All the park rangers -nere
at Alcatraz were at one time
guards, myself irncluded. My name
is John Johnson, but everyone
here calls me Vicki. Will you
please follow me?

They are led out. We see that Alcatrzz is a sinister place.
Cold and unforgiving. The Park Ranger leads them to the center
of a cell block.

TONY
You're glowing, Charlie. The
man's in love.

CHARLIE
Sssh... Stop it: I'm trying to
listen. .

PARK RANGER
This is the main cell block area.
Home to such famcus criminals as
Al Capone, Micky Cohen, Joseph
"Dutch”" Critzer, and Robert
Stroud, the famous Bird Man of
Alcatraz. Follow me, please.

The Park Ranger leads them past the famous visiting rooms, the
mess hall, all the way to the solitary confinement area.
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PARK RANGER
This is the cell for solitary
confinement, that over the years
has come to be known as Times
Square.

Tony and Charlie are at the back of the tour group.

TONY
So did you and Harriet?... you
know. ..

CHARLIE

(grinning)

Sssh I don't want %20 talk about
it.

TONY ,
Wwith that look, yzu don'=t rave =o
talk about it. 7IThe grin alone
could get you five to sever
years.

CHARLIE

Tony, get your mind out of the
gutter. All you need to know is
that she's a sweet, kind ard
loving person.

PARK RANGER
Now this is sometning none of the
other tour guides will tell you.
In this particular cell block
Machine Gunn Kelly had, what we
call in the priscn system, a
"bpitch.” And one day, in a
jealous rage, Kelly took a
makeshift knife, or "shiv," and
cut out his "bitch's" eyes.

CHARLIE
Look, what cam-f tell you. I'm
smitten. I'm in deep smit. I
dunno. I just de¢n't wanna talk
about it, because then I start
analyzing and that's not good for
me.

TONY
Good. I think that's good. Just
let it happen.

(CONTINUED)
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CHARLIE
Exactly. That's what's gonna be
different this time. Something
strange happens, let it go. It's
not my business... Like Ralph.
She says Ralph in her sleep.

TONY
Who's Ralph?

CHARLIE
I don't know who Ralph 1is.
Moreover, I don't want to know.

TONY
Good.

PARK RANGER
And as if blindirng his "bitech" !
wasn't enough retribution for
Kelly, the next cay he and £four
other inmates tock turns pissing
into the "bitch's" ocular cavity.

Tony and Charlie look at esch cther. They're a little gqueasy.
CHARLIE
Exactly.
(beat)
Tony, I'm happy. Don't let me
screw this one ug. :
54 INT. EL TORO - IN THE MISSION - DAY

They are eating Bay burritces.

ROSE
Did you have a nice date last
night?

HARRZIET

Rose, I don't really--

ROSE _
He disturbed me while I was naked
in the shower this morning.

HARRIET
Yeah, he stayed cver?

ROSE
I didn't mind. Charlie and I
laughed about it over breakfast. .

(CONTINUED)
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HARRIET
That's good.
: ROSE
He said you had great sex last
night.

HARRIET
He did?

(a beat)

Yeah.

ROSE

He seems really stuck on you. I
hope fcor you that 1t lasts.

HARRIET
Rose he's a sweet, kind and
loving person. W2 like each
other, but I don'z wan:z =0 think
any further. It's te<en me a
long time to get zack to dating,
and I want to take things real
steady this time.

ROSE
Well, you can trust me not to
tell him anythinc.

HARRIET
He was quite hapry noz to talk
about the past.

- ROSE,
I did a sketch of him.

Rose shows the sketch to Harrie*.

HARRIET
{looking at =zhe
picture) ..
That's good. **

ROSE
Think I've caught him?

HARRIET
The eyes are gooc.

ROSE
Charlie really liked it.

HARRIET
It's a good likeness.

(CONTINUED)

)
oTm
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CONTINUED: (2)

ROSE
Boy, I really hope it works out.

; HARRIET
Rose, I don't warna screw this
one up.

EXT. HARRIET'S APARTMENT BUILCING =~ DAY

Charlie enters the building, holding a handful of poetry books.
He passes a UNIFORMED DELIVERY GUY coming out. The guy nods
and Charlie nocds back.

INT. EARRIET'S APARTMENT tUILTZIN3 - CONTINUQUS

Charlie gets three feet dovr the nallway. Stcps in his zracks
and heads back to the frent door. He opens #t and yells to the
delivery guy:

CHARLIE
Hey, uh... Ralpn...?

DELIVERY GUY
(turning arcind)
I'm Gilbert.

CHARLIE
shit.

HARRIET'S DOOR - MOMENTS LATER

She opens the door enough ©0 see that she is wearing only a
blouse that goes below her hips. She looks fantastic. He
hands her the poetry books.

HARRIET
(teasing him)
Charlie, they're peautiful. TI'll
put them right.in water.

He follows her inside and puts the books on the bureau. He
goes over and kisses her.

CHARLIE
You look great.

HARRIET
I was just getting dressed.
(picking up skirt off
couch) ,
What do you think of zhis skirt? .

(CONTINUED)
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CHARLIE
Honestly?
(pulls her close)
I'd leave it off.

HARRIET
So then you think I could go to
a poetry concert like this?

She drops the skirt and stands there. She's fantastic.
CHARLIE

Let's forget the poetry ccrcert.
It's already been nine hours

since I last made love <2 you.
HARRIET _
(smiling; walking away)
Come on we're meeting ycur best *

friend. I wanna lcok good. The
second I go to thes ladies rzom
he's gonna tell yo2u what he
really thinks of me.

He follows her to the bedrcom door, zonstantly trying to kiss
her.

HARRIET
Come on, Charlie. We have o be
there in fifteen minuces.

CHARLIE
(following har incc
bedroom)

Fifteen minutes. Perfect.

She closes the door on his face.

CHARLIE
(through door)
Maybe later.

ROSE~“(0.S.)
I thought of calling you.

CHARLIE
(startled)
Aaaahhh!
Charlie turns on his heel. Rose has appeared out of nowhere.

(CONTINUED)
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ROSE
(after a pause)
To warn you, Charlie.
(after a pause)
There are just scme things you
should know, about Harriet.

CHARLIE
About Harriet?

ROSE
About her past.

CHARLIE
I don't wanna krncw. I mean, lonk
everyone has scme ske_.etons irn
their past. I crnly czre about
the future. Not zThe casct.

ROSE
Here's the thing. I may have to
tell Harriet.

CHARLIE
Tell her what?

ROSE
That we're lovers.

CHARLIE
We're not lovers.

ROSE
I know, and it's a damn ;hame.

Harriet walks in the rooﬁ, fully dressed, and fully dazzling.

HARRIET
I hope I'm not irterrupting.

CHARLIE
(feeling,.weird)
No, not at all. We were just
talking about... Rose and I met
~ yesterday, so...

HARRIET
So I heard.

Harriet hugs Rose and then stands right next to her.
HARRIET
So, don't you think we .00k
alike?

(CONTINUED) -
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ROSE
Oh, we do not. Harriet was
" always prettier than me. And a
heck of a lot more popular. She
always had boyfriends. The only
thing I ever got was good grades.

CHARLIE
(slightly
uncomfortable)
Good grades are good.

HARRIET
She's just being kind. Show
Charlie one of y~:.r photogravohs,
Rose. Rose is a 3reat art.st.

ROSE
No, Harriet. I zz2n't want 2. .
They're not good.

HARRIET

You're soO modest. If I weren't
here to brag for you, I just
don't know...

(taking out 13

posterboard fronm

cabinet)
Show it to him, Fzcse. Do it.

He. turns it over and there is a picture there. A collage of
unrelated images put togetlher. And It is beautiful.

But it's very abstract. Violent perhaps. Confused definitely.
He likes it.

CHARLIE

It's beautiful...
ROSE
Thanks.
CHARLIE
What is it? )
: ROSE
I dunno.
CHARLIE

What do you call it?

ROSE
I dunno.

(CONTINUED) =

-
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CHARLIE
A lot artists don't like to title
their work. They feel it biases
the viewer.

ROSE
It is titled. 1It's called "I
dunno".

Charlie looks at it again, then at Rose, then at Harriet. It's
all a little bizarre, but in a funny way he feels for Rose. A
hidden talented overshadowed by her sister's beauty.

HARRIET
We should get gcing, Charli
Thanks, Rose...Se=2 you _l_ater,

ROSE
Bye, Charlie. '

CHARLIE
Rose, great to se=2 you. We
should all go out zogether some
time. The three 2£f us. That
would be great. That would
be...interesting.

Charlie and Harriet walk out.

EXT. POETRY FESTIVAL - NIGHT

Charlie and Harriet wait ir line with bohemian types and poetry
lovers from the suburbs, ara all walks of life. Directly
behind them are TWO OLD ‘LAl IES. The margquee reads: "POETRY
FESTIVAL - TONIGHT ALLEN GINSBERG."

CHARLIE
I think you're gcing to love Alan
Ginsberg. He's creat.

HARRIET
Ooh, I know all about him.

TONY (0.S5.)
Hey Charlie!

Tony is getting out of a ceb accompanied by Susan, the girl
from Spiletti's Coffee House. He approaches Charlie.

TONY
Sorry we're late.

(CONTINUED) .,
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Tony throws his arms wide cpen and hugs one of the Litrtle 0ld
Ladies on the other side of Charlie.

. TONY
You must be Harriet. I've heard
a lot about you.

CHARLIE
(to Tony; re: Harriet)
This is Harriet.

TONY
Oh. Sorry. Cf course.
(whispering to Harriet)
I apologize. Charlie dascribed
you as much older. And heavier.

HARRIET
(smiling) R
Oh, he did...?

CHARLIE
Thank you, Tony. This is my kest
friend.

TONY
And this is Susan. Charlie, you
remember her from Uncle
Giuseppi's.

CHARLIE
Yes, I do.

SUSAN
You're funny. ..

Then she GIGGLES. The girls start inside, Tony lags back with
Charlie.

TONY
(whispers to Charl:ie)
I give Susan ope night.

INT. POETRY FESTIVAL - NIGHT

ALLEN GINSBERG is on stage. He i3 brilliant. Tony, Charlie,
and Harriet are all amused. Susan is bored stiff. Charlie is
looking at Tony. Tony glarces over at Susan and gives Charlie
an "Oh, well." look. Then he looks at Harriet and nods in
approval of her..
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EXT. FISHERMAN'S WHARF - NIGHT

The four of them walk alona the whar?f. Charlie is at one of
those arcade games where you throw bean bags at the puppets and
try and knock them down. Charlie knocks two down,

ARCADE MAN
One more and you get your pick.

CHARLIE
({to Harriet)
You do it.

HARRIET

No, Charlie. I'm the worst.
TONY

Come on, you'll z= grez:

The arcade man turns aroun« T2 wa:ich. Harriet winds up and
throws the bean bag direct y inzo his neck. °

ARCADE 4AN

Hey!
HARRIET

Sorry... I told yzu Charlie.
CHARLIE

No, no, you're ckay, you're ijus=
having control prcolems.

They both start laughing. He puts his arm around her. 1In the
b.g. the wounded arcade man is being led away by a co-worker.

They continued down the boardwalk stand in front of a House of
Horrors. . .

It looks somewhat run down and Harriet looks questioningly at
Charlie.

CHARLIE
I know this is rez2lly, really
cheesy, but ip.a way this is one
of the places in San Francisco
I'm most proud of.

) HARRIET
Yeah, let's go in.

Tory nods agreement. Susar. looks bored. They go inside the
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HOUSE OF HORRORS

it's as low rent as Charlie described. The "KEEPER CF THE
THRESHOLD" so described in a poorly written sign, is an
overweight man in his late twenties, wearing jeans and a denim
jacket and ‘a little bit of scary makeup. He looks like a
roadie for the band, KISS. He stands at a podium, smoking and
reading a paper. As Charlie, Tony, Harriet and Susan pass the
Threshold Keeper, he takes & casual drag of his cigarette, lets
out a little smoke and with zero commitment utters:

THRESHQOLD KEEPER

Boo.
INT. WAX MUSEUM - DAY
Harriet and Charlie enter Fill's wWax Museum. The JWNZIR 27 the
wax museum greets them. :

OWNER ’

Hi. I'm Bill, welcome =2 ny wax

museum,
They walk over to the exhir:its. There are exhibits zf Akrraham

Lincoln, Michael Jackson arc Dclly Parton. As they look more
closely they notice that tle fzces are exactly the same as
Bill's. They laugh.

EXT. STREET - NIGHT

Pouring rain. THUNDER. Charlie and-Karriet, wrapped in each
others arms, walking throuch the rain.

HARRIET
I feel so safe with you right
now. You're never going to leave

me, are yocu? I feel like T could
be here forever.

CUT TO:

ie

TIGHT SHOT OF RAIN HITTING CHARLIE'S PANIC-STRICKEN FACE
MATCH DISSOLVE TO:

THE REFLECTION OF RAIN ON CHKARLIE'S PANIC-STRICKEN FACE

PULL BACK to see Charlie ir bed, He lies awake on his side,
his back up to Harriet's. ©She is sound asleep. Suddenly:

(CONTINUED)
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HARRIET
(sleeptalking)
Ralph! No, Ralph!

Charlie sighs, then just shrugs and tries to fall asleep. What
can he do.
FADE IN:
INT. CHARLIE'S PARENTS' 7/PARTMENT HALLWAY - NIGHT
Charlie and Harriet wait outside his parents' door.
CHARLIZ
Well, this is iz
HARRIEZET
It'll be fine. *
They enter the door.
INT. CHARLIE'S PARENT'S ~FARTYENT - NIGHT
We again move along the hailiway. We pass cthe Scottish wall, of

fame, Scottie from "Star Trex", Sir Walter Sc
Lauder, Sheena Easton, Al Facino, Billy Conno

44.

ott, Sir Harry
lly, then the

CAMERA BACKTRACKS to Pacin:, where it HOLDS MOMENTARILY.

CHARLIE
Mom, Dad, we're here.

May comes up, wearing a fancy country and western outfit.

MAY
Ah, Charlie is this the wee
Harriet. BAh, she's beautiful.

HARRIET
Thank you.
MAY -
She's so sweet. I hope you keep
her.
(calling)
Stuart, come out here. You tube.

When he comes up, Stuart is wearing only a shirt with his boxer

shorts.

STUART
Ah, it's the wee Harriet.

(CONTINUED) -
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MAY
Stuart, put your pants o-.

K STUART
Hold your horses.

(calling to William)
Heed! Pants!

William comes around the ccrner with his pants.
CHARLIE

Dad, what's Al Pacino doinc on
the Scottish wall of fame?

STUART
Oh, that’s for Tcny S, Charlie
tells me you're z outcher Let's
talk meat.

CHARLIE

Dad, no one wants =o za.< shop.
Especially butcher shcp.

STUART
Come here.

Stuart gets him in a half-!elson.

CHARLIE »
Ah! Dad, dad I nave 2 back zit,
man it kills.

Charlie struggles to free himself. 3Stuart turns to greet
Harriet. As he reaches out his hand.

Totally instinctively, Harriet grabs Stuart's hand and twists
it behind his back. Charlie is s-artled, as his date has just
gotten Stuart into a Half-MNelson.

HARRIET
(releasing his hand)
I'm sorry. I justc... You Zust
surprised me” - I'm sorry.

STUART
I like this one Charlie. She's
quite a filly.

HARRIET
I'm really embarrassed.

(CONTINUED)
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STUART
Don't be embarrassed about having
a good strong butcher's grip. Do
you link your own sausage?

MAY
Oh, ignore him. Come have a look
at some photos of Charlie when he
was a wee'n.

CHARLIE
Oh Mom, don't start with the
pictures.

MAY
Ah, Charlie, lighten up. VYcou've
got a pickle up ycur ass.

CHARLIE »
(whispering o Harriert)
I'm gonna use the bathrocm. Ycu
be okay alone with them?

HARRIET
(kissing)
Fine. Don't worry about it.
Hurry.
They smile as he leaves the room.

STUART .
Make sure there's paper, Charlie.

Charlie picks up the pace, scared of what he might hear next.

MAY :
Make sure you leave the seat
down.

CHARLIE

(shutting her up)
Ma, just show her the pictures.

STUART
And light a match.

MAY
(to Harriet)
He always leaves the seat up.
He's gotta learn.
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INT. BATHROOM AT PARENTS' - NIGHT

He closes the door, and shakes his head. What can he do?
Those are his parents. On the wall opposite the toilet is a
well-used dart board with pictures of the Queen Mother and
Colonel Sanders. Hooked to the magazine caddie is a small
container of darts.

INT. THE LIVING ROOM - NIGHT
May excitedly shows Harriet family photo albums.

MAY
This is Charlie with his Uncle
Ecky. He's a policeman in
Canada. And our cousins Ruth and
Jack. He's just gjot a
restraining order from his wife.
She's a lovely girl. This is
Billy. He's a member of .
parliament. He orinks.

HARRIET
What a nice family you have.

CHARLIE IN THE BATHROOM -

He doesn't seem in any hurry to leave either. He listens
through the door to Harriet enthusiastically looking through
old photos.

Charlie glances down at a stack of National Enquirers on the
magazine rack. He flips through a few.

He sees one of the absurd headlines: "ALIEN UFO SEX DIET"
Charlie shakes his head.

HARRIET (0.S.)
(through door)
Charlie was the cutest baby.

STUART (0.S.)
(through door)
You okay in there, Charlie? You
didn't fall in, did you?

CHARLIE
(through door))
Jesus...

Charlie then looks down at another article in the Enquirer and
reads:

(CONTINUED)
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"WHQ'S NEXT FQR MRS, X - THS
HONEYMOON KILLER?"

It is the article about Mrs. X -- the axe-murderer who kills
her husbands on their honeymoorns and then marries again under
a different identity.

IN THE LIVING ROOM -

May is quickly flipping through a photo album, pointing out
pictures of relatives as she goes:

HARRIET \
I can't believe the resemblznce
between you and Charlie, Mrs.
MacKenzie. .

INT. CHEARLIE IN THE BATHRCOM -~

With Harriet speaking in the b .g., Charlie continues reading,
now absorbed in the article about th= 3 victims:

HARRIET (0.S5.)
(through docr)
You have the same smile. Iz's so
incredible.

"VICTIM %1 - THE GERMAN MAKTIAL ARTS =ZXPERT FROM MIAMI"
"VICTIM #2 - THE LOUNGE SIMGER FROM ATLANTIC CITY"
"VICTIM #3 - THE SAN FRANCISCO PLUMBER - RALPH ELLIOT"

INT. CHARLIE'S CAR = NIGHT - C.U. - HARRIET'S FACE

Sitting in the front seat ¢f Charlie's car, smiling, content,
a great meal, a great night out with Charlie and a nice evening
with his parents. -
Slowly PAN across the front seat to Charlie. A nervous anxious
"what the hell am I getting myself into" look on his face.

CHARLIE
So, that was some move you put on
my Dad, there. UDid you study
Karate, or...?

HARRIET
No. Not officially. I dated a
guy for a while who ran a studio.

(CONTINUED)
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CHARLIE
Oh, the martial arts expert. The
north-south guy. Here in San
Francisco?

HARRIET
Actually, Miami.

He looks straight ahead, trying to act unfazed. But, he'

phased -- his expression is covered in it.
CHARLIE
Was that before Atlantic City, or
after?
HARRIET
Oh, that was years agd. Atlantic
City was recent. I didn't care
for Atlantic City. A town full ’

of gamblers and lsunge singers.

He keeps driving.

INT. POLICE STATION - DLrY

Charlie walks through the precinct towards Tony's office,
holding the National Engquirer in his hand.

DESK SERXRGEANT
Hey Charlie!

CHARLIE
Is Tony back there?

The Sergeant nods and Char.ie heads back to the office.

INT. POLICE STATION - DY 75

CAPTAIN
0.K., Tony. D¢ you have the K673
form completed” yet, that street
vendor incident cn Powell Street?

TONY
(really bummad)
Yes, Captain.

CAPTAIN
Tony, do you minc my saying that
you seem a little down?

(CONTINUED) ..
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TONY
Captain. 1It's atout my work.
About being a policeman.

CAPTAIN
Tony, if there's anything wrong,
I'm here to listen.

TONY
I know. And that's what's
irritating, you're too nice.

CAPTAIN
Too nice!?

TONY
Yes, You're my céctain for gods
sakes. You shculd be constantly
on my case, like the zapta:in on
Starsky and Hutch. Cnce & week

into your office, accuse me of
being a maverick and compizin to
me that you're sick and tired of
defending my scrswpball antics to
the commissioner.

CAPTAZIN
Well, as you may xnow, Tony. I
don't report to & commissicner.
I report to a committee, some of
whom are appointed, some eiected
and the remainder co-opted on a
bi-annual basis. A quorum-=-

TONY
Police work should be all about
running around, following up
crazy hunches that turn out to be
right, going out on a limb.

CAPTAIX
Well Tony, I've never seen it :
that way. For me police work is
all about following procedure and
remaining accountable to the
general public.

(CONTINUED)
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TONY

(exasperated)
Captain! When I Zoined the
police force, I thought I was
going to be Serpico and
unfortunately I ended up being
Toma. I would have settlec for
Beretta.

CAPTAIN
That's interesting Tony. I'm
perturbed that ycu should be so
disillusioned.

Charlie enters.

CHARLIE .
Hey, Tony, I got=z2 t&lk o0 you.

CAPTAIN
Oh, hello, Charlie. ook, I'm in
the way here. Ycu guys prcktably
have something ycu want To talk
about, and Tony, if you'we still
got stuff you want 2 sort out,
please, you know wher= the
suggestion box is.

The Captain exits.

CHARLIE .
Nice guy. Hey, what's up?

TONY
I'm having doubts about being a
cop again. It's not like how it
is on cop shows. All I do is
fill out papers and reports.

CHARLIE
Let me get this straight, your
Captain hasn't.threatened to have
you up on charges so fast you
won't know what hit you?

TONY
No! He's never cnce said to me
that he was going to "throw the
book at me so hard it'll krock my
ass from here "till Tuesday."
Anyways what's ug?

Charlie pulls out the Naticrnal Enquirer (the one on MRS. X, the
Honeymoon Killer). .

(CONTINUED) -
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CHARLIE
Have you heard of this case?
Mrs. X? She murders her husbands
on their honeymocns and then
changes her identity and marries

again.
TONY

I never heard of irt. So what?
CHARLIE

Curious, that's all. I read
about it, and...

(after a pause)
I think I'm datirzs Mrs. X.

TONY
(after a caus=)
Two words, Charlis Get therapy. °*
They have doctors that deal
specifically with this illness.

CHARLIE
Everything's adding up, Tony.
One of the victirs was a martial
arts expert. Last night at
dinner, she put & martial arts
move on my dad.

TONY
There about twenty thousand
people in San Francisco who are
martial arts experts. Should I
arrest all of them too?

CHARLIE
If they also say Ralph in their
sleep I think it'd be a good
start.

(showing him paper)

Ralph Elliot. A plumber from San
Francisco. Missing since his
honeymoon. S

TONY
You're just getting scared. Like
the dream, you feel Harriet could
be the one, so ycu start to
suspect her of things, 'cause
deep down you're scared that if
she is the one, you'll marry, and
marriage to ycu is death.

(CONTINUED) _
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CHARLIE
Hey, don't analyze my dreams,
okay? They're my dreams.
Analyze your own dreams.
' (a beat)

It's not a marrying thing, Tony.
It's a murdering thing.

(showing him paper)
Harriet lived in Atlantic City,
right? Well so did this guy,
right around the same time she
left town.

TONY

(reading article)
"Larry Leonard, 2 crconrner vho
made a name for himself ZIor being
able to sing in six different
languages the sor3 "Only You". '

(putting pap=2r dcwn)
Does she know the song "Only

You?"

CHARLIE
I don't know. It hasn't ccme up
yet.

TONY

Charlie, move past it. Yzu're
running your life by the National
Enquirer.

CHARLIE
(defensively)
What? 1It's the fifth highest
circulating newspaper in the
United States.
(taking paper back)
Mrs. X. Please. Look it up.

76 COMPUTER ROOM AT POLICE_STATION - MINUTES LATER

Charlie and Tony are in the back with KATHY, a stocky black
woman in uniform, who works in the files department.

KATHY
There's no recorc of any deaths.
All three of these guys were
reported missing around the time
of their honeymoon, but so were
the wives. No pictures of any of
the brides. For all we know they
just picked up and moved away.

(CONTINUED) -
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CHARLIE
And Ralph Elliot, to0?

TONY
Charlie, you're talking at:cut
three guys over a seven year
span. That's hardly news. Nc¢
deaths. Elopement in this scate,
as of this day, is still rcz
illegal.

CHARLIE
(re: the article)
Yeah well murcder is. And this
article says that t“hese mer wers
murdered by the same womar.

KATEY R
Mr. MacKenzie, we'wve Isuns that,
most National Encuirer art:.cles
are actually based on our :wn
police reports. They take the
facts and fabricate a stery

around them.

TONY

It's true, Charlie. You gctta
realize that. I mean,
personally, I would lie te¢e you,
but Xathy... has this craz
notion of always telling tre
truth.

(patting his back)
You feel better now?

CHARLIE
It guess so. It's just...:f I
had a photo of Harriet, I could
show it to the relatives cr
friends of Mrs. X's victims to
identify her.

TONY -
Charlie, listen to me! There is
no Mrs. X! Drop it! OQOkay?
77 INT. HALLWAY - HARRIET'S APARTMENT = EVENING

Charlie knocks on the door. Rose answers.

(CONTINUED)
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ROSE
(thrilled)
You're back. But Harriet's not
here yet.
CHARLIE

Maybe I could wait.

ROSE
Sure. That woulc pe fine.

She then starts to slowly close the door. He props it open
with his hand.

CHARLIZ

Inside? I was hccing...

ROSE

(letting him in)
I'm glad you asked. I didr':
want to be so ferward. I mean,
if you're waitincg inside, then
you feel obligated to entertain
me and keep up the conversation
just to be polite, and really
your head might ke totally
elsewhere and then there's the
chance that you would really want
to talk and it's me who'd be
busy, but in an attempt not tTo be
rude, I sit there and listen to
some story that you don't really
want to tell and I don't really
have time to hear. You know?

CHARLIE
I couldn't agree with you more.

ROSE
I think about a lot of things.

CHARLIE
Look, if you have work to do, you
go right ahead.
("ah, here's an angle”)
I mean, to tell you the truth,
I'd love to see your work.

ROSE
Okay! What would you like me to
do?

(CONTINUED)
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CHARLIE
No, I don't want to see you wark.
I was talking about your work.
Your photographs. That one zha:z
I saw was so, wonderful, and...

ROSE
Harriet's far more talented than
I am.

CHARLIE

Well, I'm sure it's so subijective
anyway and...

(out of patisznce)
Rose, show me your phceos.

78 CLOSE ON PHOTOGRAPHS - ,

ve. pictures and very =2rotic

mer. and women. All wizh a
~re bottom of every photo

There are two kinds. Beautiful t=x
black and white portraits £ you:ng
slight sadomasochistic qua:lity. At
is says: "Seasons Greetings".

CHARLIE

Hey, these are scme interesting
photos here. Very impressiva.
Nice shots of Sauselitec
and...some good kondage shots.
A lot of people wouldn'< thizk to
mix the two subjects, but thay're
really a natural together.

(new thought)
Hey, you wouldn't happen tc have
any pictures of Earriet by
chance, would you?

ROSE
(re: her cards)

Well, I don't think she'd wanna
do this sort of...

CHARLIE
No, no, not that. Just, ir
general some photss. Any liztle
snapshot would dc.

ROSE
I doubt I'd have any. Harriet
hates being photcgraphed.
The sound of a key in the door as Harriet enters the apartment.

(CONTINUED). .
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HARRIET (0.S.)
Rose - did I see Charlie's car
out in front?

ROSE
We're in here, Harriet.

HARRIET
(walking in)
What are you guys doing?

CHARLIE
(covering up)
Oh, nothing. Just looking
~hrough some of Rcse's work.

ROSE
...Charlie wantec a phczz cf you.

CHARLIZ
And that. That =<z92.

HARRIET
Why of me, Charlie?

CHARLIE
Well, sentimental reascrs.
Something to remind me 2% yzu
when we're not tcgether.

She takes him in her arms and givas - -2im a xnee buckling kiss.

HARRIET
There, can you remember thaz?

CHARLIE
Okay, it's just, I was gonra give
one to my parents, too, anc...
(getting nowhere)
Another time would be fine. 1It's
hardly a matter cf life and
death. i

79 TV SET - PLAYING THE EVENING NEWS

NEWS ANTHORMAN (CON TV)
In the news tonight, regaraing a
Beverly Hills Jeweler, Morris
Cohan, who died last week, police
are now suspecting that Morris's
partner, Lawrence Sachs, may have
murdered him with an untraceable
poison. .

(CONTINUED)
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Reveal: we are in...

INT. CHARLIE'S BEDROOM -

Charlie is on a Stair Master,

robe. The TV is on in the b.

CHARLIE
Where you been?

HARRIET
Downstairs. I have
for you.

CHARLIE

Master before kec.

Harriet drops her robe, ana £

a

Great. I just wenna 2o
twenty minutes or the St

wn
[e 8]

NIGET

as Harriet walks in wearing a
g.

a surprise

quick

a q
air

rcm over her shoulder we sees that

Charlie prefers what he sees tc¢ working out.

CHARLIE

I'll do forty tomeorzow,

HARRIET

(getting into> beqd)
I got scmething much ~ealthier

for you than that.

She pulls out a milkshake from behind her back.

. CHARLIE
What is it? v

HARRIET

It's a health shake. Eggs, malt,

cinnamon, oranges.

It's great.

I mixed it up downstairs.

K

THE TV SET -

continues on about poisons and poisoners. Charlie glances at

it.

NEWS ANCHORMAN (ON TV)
Poisoning has become the second
leading method of murder in
recent years, due to...

Charlie watches the TV, locking a bic disturbed. Harrie:

offers him the shake.

(CONTINUED)
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CHARLIE
Oh, loock, I'm full. Dinner
and... No...
HARRIET
You'll like it Charlie.
CHARLIE
No, really, thanks.
HARRIET
(putting it up to his
lips)
You won't try it. I spent twenty
minuzes making it.
He takes it. Lifts it to ris mouzh...then puts it on zhe
table.

59.

CHARLIE
(sniffing it)

Ummm. Smells gocd. Maybe 1I'l1ll
take some to the sifice tomcrrow.
(running int> bathroom)

I'm gonna brush my teeth. Be
right back.

Charlie goes into the bathroom.

CHARLIE'S BATHROOM -

Harriet comes into the bathroom and iays the empty glass
on the counter. '

HARRIET
I'm gonna take a gJuick shower.

Charlie notices the empty alass on the counter.

With her in the shower,

CHARLIE
Harriet, where did the shake go?

HARRIET
What do you care? I drank it.
(getting into shower)
You could have at least tried it.
You make me feel bad sometimes,
Charlie. I don't know wny.

down

he sneaks back into the bedroom and

checks the trash can. Nothing. Then he runs around the bed
the other trash can. Nothing.

(CONTINUED) ™
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He looks thoroughly confused as she enter the bedroom, wearing
a towel. She takes the towel ¢cff as she slips underneath the
covers. He gets into bed riext to her. She gives him a kiss.

HARRIET
Sorry. I'm a little sensitive.
You didn't want to drink my
milkshake. So what - right?

NEWS ANCHORMAN (ON TV)
Regarding the murder between the
two partners, we talked to
Toxicologist Dr. Show on the
issue.

Charlie and Harriet are warching zhe rews show. DOCTOR SHOW is
patched in via the Anchormar.'s close circuiz TV.

NEWS ANTHORMAN (CN TV) )
Doctor, is it possible ~hat one
could be poisonec with no trace
at ailz

DCCTOR 3S5OW (CN TV)
Certainly. There are plants that
grow very commonly in our cwn
backyard that could easily be
fermented into pcison. Take for
instance the...

CHARLIE
(getting nervous;
blocking out TV)
Harriet, why don't we shut the
light off. e

NEWS ANTHORMAN (ON TV)
Really? And how easy it that to
do?

DOCTOR (JN TV)
Scarily enough, Guite simple.
You merely take the...

CHARLIE
(blocking out the TV
again)
Maybe we should turn the light
back on. Yeah that's better.

HARRIET
Charlie, what's the matter?

(CONTINUED) ..
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CHARLIE
Nothing.
- HARRIET
Charlie...

. CHARLIE
Well, it's just...

(re: the TV)

The TV. You can't even watch the
news these days without getting
depressed.

HARRIET
I know, Charlie. And it's not
just that. Look at the zthings
people are doing. Parctners
killing each other... I mean,
you hear a story like that, ’

and...who can you
these days?

CHARLIE
What do you mean?

HARRIET
It's like,
with someone at
cliff,
platform,
a split second,
him?2"

CHARLIE

Well,
subway ever, so...
Charlie turns over on his side,

HARRIET

really trust

have you ever stood
the edge 0of a

or the ecge of a subway
and you think,
"What if I pushed

just for

I don't really take the

she cuddles up behind him.

I'm just making a point of how
many times we trust people with

our lives. T mean,

look at us.
If you didn't trust me,

you would

never be able to fall asleep.

CHARLIE
Why do you say that?

HARRIET
Look at you,

you're sleeping.

Look how vulnerakle you are. I
mean, I could do anytning at that

point.

(CONTINUED) -
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CHARLIE
(nervous)
What could you dc?

HARRIET
(sweet and innocent)
Anything. You're lying on your
side, asleep, I could...stick a
needle in your ear.

CHARLIE
(grabbing his ear at
the thought)

Aahhh!
HARRIET
I'm just making & point 2f wnzat
a good relaticnship we nave,
Goodnight, sweetihzart. '
He looks very uneasy. She kisses nhim znd shuts off the light.
The moon gives the room an eerie giow. .
HARRIET
Well, good night.
CHARLIE
Good night.

She doesn't close her eyes. He's scar=d to close his. Pause.

CHARLIE
Well...good night.

HARRIJIET
(smiling)
Good night.

They both look over at each other. She closes her eyes. He
takes a deep breath and then closes his eyes. ‘

And covers his ear with hic hand.

83 INT. BART PLATFORM =~ DAY 82A

Charlie is on the crowded platform. Next to him is an old lady
with a lot of shopping bags. Three kids on skateboards whiz by
and accidentally knock bags out of her hands. Cat toys and
cans of cat food go everywhere. Charlie bends down and starts
to help her gather her sturf.

(CONTINUED)
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LADY
Thank you very much, young man.
I've gotta get all this stuff
back to my children.

CHARLIE
Your children?

LADY
When I say my children I mean my
cats. You see my children moved
out years ago, sc all I've got is
my cats. I have cver one hundred
of themn.

CHARLIE
That's a Lot ¢f c=z=s.

HARRIET (0.5, ’
Charlie.

Charlie looks up and sees Farriet waving to him from the subway
stairs. He waves back anc moticns. "I'll be there in a

second”, and continues to ~elp the old lady. She watches from
the stairs.

LADY
You see this red z—oy? That's for
the Captain, he's Zinicky. and
this blue one? That's for Marco
Polc. -

Two train headlights are seen 2ff in the distance.

'CHARLIE .
Do you have a nama2 for all of
your cats?

LADY
Oh, vyes.

Charlie glances over at.Harriet, who slowly makes her way down
the platform towards him.

LADY
Let me see! There's Winston
Churchill, Reda Scovine, Theomas
Edison, Andrew Carnegie...
The train is getting closer and closer, and so is Harriet.

CHARLIE
... Be was Scottisnh.

(CONTINUED)
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Harriet moves forward a step, Charlie moves back a step.

LADY
Wasn't he Irish?

As Harriet seems to get closer Charlie continues to back up,
picking up cat toys. Charlie realizes he has no where else to
turn. so he side steps down the platform, never stopping his
conversation with the lady.

CHARLIE
Actually he was Scottish. Trust
me, I know these things.

eadily makes his way

Harriet is moving in on hir. Charlie stea
down the platform, feigning accidantally xicking cat f£ocd down
the platform. The old lacdy is unsure wha:t 1s going ¢n, she
tries to keep up with him.
LADY
Now that you say iz, ne was
Scotch.
Charlie runs out of platform. Harriet is very close to him.
The train is closer, so is Farrien. Charlie lets out a scream.
CHARLIE
Noooooo!

Charlie is standing at the edge c¢f the piacform, Harriet is a
good six or seven feet away as the txain passes by. Charlie is
safe. People are all star:ng at CTharlie curiously, including
Harriet and the old lady. Charlie is emktarrassed.

CHARLIE |
(embarrassed)
Nooooo0oo, Scotch is a drink.
Scots are a peopla. Sorry, that
just always bugged me.

No one knows what is going on.

LADY
I'm sorry, I didrn't know it meant
SO0 much to you.

CHARLIE
Hi, Harriet.
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EXT. SAN FRANCISCO CHRCNICLE BUILDING - DAY

INT. CHRONICLE ANNOUNCEZIMENTS DESK. WE SEE A LONG DESK WITH
DIFFERENT SIGNS THAT REXD; BIRTHS, DEZATHS, AND MARRIAGES.

We find Charlie at the marriage counter.

ASSISTANT
Yes, Sir, can I help you?

CHAERLIE
I'd like to put in an
announcement c¢f my parents fcrty-
fifth wedding anrniversary.

ASSISTANT
Sure, it's $4.2C cer word, anz
you've got a chcize oI =ztarzars
or bold.

CHAFLIE
Bold, and here, I've wriztern it
out.

Charlie looks over to the ceaths counter. He overhears two
obituary assistants having & convarsaticn,

OBITUARY ASSISTANT 31
Hi, Frank, busy w=2ek?

OBITUARY ASSISTANT 42
I've only got twc. It's dezd
around here.

Both assistants laugh., Charlie is miidly bemused.

OBITUARY ASSISTANT 42
Well, I've got this one guy, &
tourist. He had a heart attack
on a cable car.

OBITUARY ASSISTANT #1
Looks like he.lef:z his heart in
San Francisco.:-

MARRIAGS ASSISTANT
Hey, that's a real person you're
talking about. '

OBITUARY ASSISTANT #1
You're right, I'm sorry.

(CONTINUED)
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OBITUARY ASSISTANT #2
Well, there's this other guy
Elliot, Ralph. Flumber,
disappeared four months ago.
Body found in a sewer.
(pause)

OBITUARY ASSISTANT #1
(despite himself)
I guess he took his work too
seriously, and his life wert cdown
the drain.

CHARLIE
his wife?

OBITUAR! ASIISTANT #1
(crest fallen) *
You're right, I feel bad. Pcins
taken. I'm mean, —hese are rea.l
people we're talking about.

CHARLIE
No, I'm serious. Did he menczicn
the wife?

OBITUAR?Z ASSISTANT 4
You made your point. I 3

to make a joke akout a p
life. B

CHARLIE
I really want to know about his
wife. o

OBITUARY ASSISTANT #1
(crying and snouting)
0.K., you win. I'm a bad, bad
person.

OBITYARY ASSISTANT #2
Frank take it easy.

OBITUARY? ASSISTANT #1
No, he's right!
(pounding his head with
his fists)
I'm for shit, I'm one insersitive

asshole.

CHARLIE
Is there any mention of the wife?
At all?

(CONTINUED)
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OBITUARY ASSISTANT #1
NO! THERE'S NO MENTION OF THE
WIFE! YOU HAPPY!?

Charlie exits.

EXT. CHRONICLE ANNOUNCEMINT QFFICE - DAY

Charlie stands outside the announcement office, terrified.

INT. "MEATS OF THE WORLD"
Harriet 1is talking to a CUTTOMER.

HARRIE™T
Hi.

CHARLIZ
I'm sorry.
(beat)
I think you're & =zerrific womar.
(beat)
I just don't thirk we should see
each other anymcr=2.

She moves around to Charli:. She lifts his chin so that he is
looking directly into her :yes.
HARRIET e
Why not? And tell me the truth.
CHARLIE
The truth. OKay. - The truth

is...

She is so close to him, anc so very beautiful, it's
distracting.

CHARLIE
The truth isd.sI'm afraid that
you are... :
(he can't)
You're going to laugh.

HARRIET
I don't think sc.

CHARLIE
Okay...the truth is that I'm
afraid you're geoing to ki...
leave me.

(CANTINUED)
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HARRIET

I'm going to "cleave you?" What

does that mean?

CHARLIE
Leave me. Not "cleave me,

Reject me. And =2 I decided to
take matters intc¢ my own hands

and get it over with by...

HARRIET
Rejecting me.
CHARLIE
(he feels awful)
Purely preventive... It's

anything you've czne.

HARRIET
I know that... Sc why are
leaving me?

CHARLIE
(heartbroken!

rar
r.ot

D!

Harriet, maybe I'm not neant te

be in a relationsaip.

A single tear runs down he: che=sk,
quickly.

CHARLIE

68.

Zrhe krushes it away

I never wanted tc hurt you.

HARRIET

You haven't. 'At ‘l=2ast you
early on.

(she's cryingy)
So, that's it, then. I've
lot of work to dc.

(to Customer)
Now, where were we?

i

Charlie goes.

left

got a

INT. SPILETTI'S COFFEE HOUSE - NIGHT

Charlie lies on the bar hezd docwn.
around and sees Charlie.

Tony rushes in,

(CONTINUED)

looks
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CHARLIE
(without lifzing head)
Two hours and four minutes.
Tony, I need you, and two nours
and four minutes later you show

up.

TONY
Sorry. I know it was
irresponsible to stay at the drug
bust until it was over, buz...

What happened?

CHARLIE
(slowly sitting up:
I'm gorna tell ycuz, but =h
do, just say notnhing. ,1:1
judge me. Just ce my frien
Okay? *

) -m

D (RIS )

TONY
Fine. Okay.

CHARLIE
I broke up with Harriet.

TONY
You're an asshole.

CHARLIE
What's your point?

TONY
I'm sorry, I just... why?

CHARLIE
Tony, she's a killer. The...
everything.

TONY
But nothing's prcven. The only
thing you're actually sure she
did so far is she's treated you
like a King.

CHARLIE
I dunno, Tony, I dust...

TONY
Besides, everyone has s:=mething
going on with them. I mean, you
can't find everything in on
person.

{more)

(CONTINUED)
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TONY (Cont'd)
I mean, she's bright, she's
funny, she's inderendent. So
maybe, and it's really just a
maybe, she kills her husbands.
Marriage is give and take, Man.
You take the good with the bad.

89 INT. CHARLIE'S BEDROOM - MIDDLE OF THE NIGHT
Charlie lies in bed. He's writing in his jcurnal. He stares
out into space. Inspired, he writes...
90C ANGLE ON THE JOURNAL
DON'T BE DISILLUSIONED RBY TEE SCOTTISH SON
AS HE FLIES, IN BRT-LIXE UNISON '
91 CHARLIE

pauses a moment to reflect, then ~“rizes...

92 ANGLE ON THE JOURNAL

UNTRUST-ING
UNKNOW-ING
UNLOV-ING

93 CHARLIE

Thinks of something else ard writes...

94 ANGLE ON THE JOURNAL
THIS POEM SUCKS

it

His hand reaches across and scratches it out.

95 EXT. HAIGHT-ASHBURY STREET - DAY

Charlie is exiting a vintace record store. Suddenly he finds
himself face to face with ‘herri. She's accompanied by a
handsome young man.

SHERRI
Hey, Charlie.

(CONTINUED)
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CHARLIE
Hi. How're you ccing.
(he glances 3t her
, friend)
Good, huh?

SHERRI
I'm okay. This is Michael.
Michael, this is Charilie
MacKenzie.

YOUNG GJY
I know. Why con't you two talk.
I'm going over there to buy some
magazines.

He walks over to a magazine stana.

CHARLIE ,
That good loockinc and he can
read!

SHERRI
I'm teaching him.

SHERRI
I heard you have 3 new
girlfriend.

CHARLIE
We broke up. There ware
problems.

SHERRI
Problems? .

CHARLIE
Difficulties.

SHERRI

Let me guess...

(smiles) ...
She's a murderér.

For a moment, Charlie is t¢o stunned to respond. Then..

CHARLIE
Why did you just say that?

SHERRI
(laughs)
What else is left?



~J
to

96 INT. CHARLIE'S BEDROOM =~ EZARLY EVEINING

He's on the Stair Master, stepring very lethargically.. The
TELEPHONE RINGS: He gces tc¢ answer.
' CHARLIE
Hello...
TONY

(through ghone)
Not that it matters anymore, but
I thought you shculd krow -
someone just turned themselves in
for the murder of Ralph Ellizt

CHARLIE
Really? Did she z:nfzeg: t¢ the
other murders~”

TONY , ,
Just the plumber s> far, bu:
she'll come alonc.
(after a paus~e)
A little old lady <rom Pacific
Heights. Said he cvercharcec her
on a leaking sink.

CHARLIE
Really. Leaky siax, huch?
TONY
Anyway, crime tec sZop. Go:;a go.

I'll catch you later.

Tony hangs up. Charlie stcps pedaling on —he bike. Now he
really feels like shit., , Harriet's not a killer. Sherri's not
a cheater.

He races out of the bedroor.

Moments later he appears, fputs on a wair of pants over his
exercise shorts, then races d2ut the door again.

KARES

97 EXT./INT. CHARLIE'S CAR - EARLY EVENING

Charlie races along towardc Harriet's house.

98 EXT. HARRIET'S APARTMENT [C2R - DAY

He races up to the door an«: starts tc bang and knock and
ring...

(CONTINUED)
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CHARLIE
(through door)
Harriet, it's me, Charlie.

HARRIET (0.S5.)
Go away, Charlie.

CHARLIE
I've gotta talk tc you, cause I
miss you, and I made a
mistake...and if you give me
another chance I'll change. I
will. I promise. I'll get help,
or therapy, or... Yeah, that'll
be great. Therat,. Even twice

Pl 4
a week. I'll chezx witnh my
insurance to see .I I'm covered,
but forget that. Harriez... ,

The chain opens on the doo:.

HARRIET
You really hurt r=.

CHARLIZ
I'll make it up T2 you, car we at
least ta:k.

HARRIET
Sure, talk.

Rose steps up behind Charlie.

ROSE (0.3.)
Hi, Charlie. ’

CHARLIE
AAAhhhhhh.

ROSE
(as she now oroceeds to
be let*ih by Harr:iet)
Trust your first instincts,
Charlie. You never do. 1It's
your big mistake. That and tzhe
haircut.

Once again, baffled by Ross, Charlie touches his hair, shakes
it off and looks Harriet r:i:ght in the eye.

CHARLIE
I don't want to lcse you,

(CONTINUED) <
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HARRIET
You didn't lose me. You reijected
me .

CHARLIE
I'm unrejecting yzu.

HARRIET
How do I know you won't reiject me
again?

CHARLIE

I love you.

HARRIET

(after a icrn3 pause

I love you. But u ol
Charlie, you blew it

a

She goes into the house. [hariie stards there dejected.
knows he's blown it..

INT. HARRIET'S APARTMENT -

Harriet is doing a load of

clothes.
loudly.

Annovyed,

=
+—
W)
Y
(R}

Suddenly she can hear the scund of MUSIC, very

she goes out her rront door 20 tell her neighbors off.
Just as she's about to knock or. the dsor,

He

laurdry corsisting of blocdied work

she realizes it's not

the source of the music. #t that moment her neighbor, who is
a STEWARDESS, comes out in nignhtclothes.

Puzzled,

STEWARDZSS
I don't mean to k2 a pain, but
I'm a stewardess, and I have an
early flight out in the morning.
Can you please keep your music

down?

HARRAIET
I thought it was coming from
here.

STEWARLCZSS

But someone keeps shouting your
name over and over.

Harriet rushes back to her own balcony.
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EXT. HARRIET'S APARTMENT - BALCONY - NIGHT

Harriet rushes out and smi.es &8s she sees the source of the
noise. Charlie serenades Harriet in the street below,
acccmpanied by a TRUMPETER with a MUTE, a DOUBLE BASS PLAYER
AND A GUY ON A SNARE,

CHARLIE
HARRIET, HARRIET
HARD-HEARTED HARBINGER OF HAGGIS
BEAUTIFUL, BEMUSED BELLICOSE BUTCEZR
UNTRUST-ING
UNKNOW-ING
UNLOV-ING
HE WANTS YOU BACK
HE SCREAMS INTO THE NIGHT AIR
LIKE A FTIREMAN GOING T7 A WIMNDOW THAT =AS NO FIRE
EXCEPT THEE PASSION 2F : I3 EEIART
I AM LCNELY,
IT'S REALLY HARD
THIS POEM SUCKS

A crowd has gathered in the stree- anc sge
their balconies. They break out into 2P2L
proudly takes the applause and zows =¢ Har
a flower. He's won her back.

statcrs group on
AUSE. Charlie
riet. She thrcws him

INT. BATHTUB - HARRIET'SY APARTMENT = NICHT

Romantic with candles surrcunding tne tuk. Harriet and Charlie
are bathing together. Wherever one of them moves, the water
extinguishes a candle and {(rarlie ligh<s iz. This is keeping
him pretty busy.

HBARRIET
I've been there for almost a
year. I only pleanned o¢n stay
with her for a few weeks, but she
gets upset every time I say 1'm
moving.

CHARLIE
You were close as kids?

HARRIET
I pretty much raised her. Yzu
know the scene. CTepressed
mother...withdrawn father.
(she remembers)
My dad was a photographer too.

CHARLIE
Really?

(CONTINUED) *~
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HARRIET
He hated it. Trudging off to
those weddings every Saturday
night. Other pecple's
celebrations he called iz. He
said sometimes they didn't even
offer him a glass of scda. He
had a small studiz, and every
year at Christmas he'd take a
picture of me and Rose and put it
in the window on a litctle card
that said "Seasons Greetings."
Awful pictures. It's like...I
could see his pain in my face.
Anyway, me and my sister wcrked

with our "childhcsd issues" in
different ways. 3ne npecame a
photographer anc I becanme pnotiz
about having my gizture Taken

It's guite a fam:

CHARLIE
Where are they ncw? “our
parents?

HARRIET

Dead. Car accident.
There is a RING at the door.

ROSE (0.5.)
Harriet, its for you.

INT. HARRIET'S LIVING ROOM
Charlie comes out of the bazthroscm in a robe.

HARRIET
Charlie, I want you to meet a
friend of ming. Say hi to Ralph.

CHARLIE
(shocked)
- Ralph?

A plain looking lady in he: thirties, RALPH, 1is sitcing by the
window.

CHARLIE
(delighted)
Oh, like Ralph, the lady
carpenter in Green Acres!

(CONTINUED).
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HARRIET
This is Charlie.
. CHARLIE
I love you!

RALPH
It's nice to meet you.

CHARLIE

{ecstatic)

Nice? 1It's more than nice. It's
great to meet you. It's

fantastic to meet you.

I can't tell you how zl2d T am,
Ralph. Really. I am.

RALPH
Well, thank you, I've h
of nice things =zkzcuz
and...

He rushes over to hug her.

CHARLIZ
Oh, Ralphie, I Izva you.
Swept up in his enthusiasr tis =2wv2! falls off. Harriez is
shocked, but amused.
HARRIET .
I'll leave you guys alicne. Have

a great time.

Charlie realizes he is nakeda. His arms are still wrapped
around Ralph.

CHARLIE
I'm naked, aren't I?

HARRIET
Why, yes, yow are.

CHARLIE
I should really c=t dressed now.

He hurriedly puts his towe. back =n, bolts to the bedroom door.
Just before he enters, he rpauses and turns to Ralph.

CHARLIE
(to Ralph)
Call me.

He leaves. .,

(CONTINUED)
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RALPH
(to Harriet;
, confused)
Friendly guy.

a little

CUT TO:

A KITCHEN DOOR OPENS...

and Charlie's mother, MAY,
carrying a HAPPY ANNIVERSAEY

shoulders rer way through the door,
CAXE with a big 4£ written on it.

PULL BACK to reveal we are in:

INT. CHARLIE'S PARENTS' AP RRTMENT - NIGHT
May and Stuart's 45 year arriversary tarty. UNCZLE ANGUS is at
the piano playing "Happy A:n-'e:sa:y" zs Charlis's parents, all
their friends and Harriet &2l cit around the piano SINGING:
THE GRQJ?
Happy Anniversary =2 /0u...

(Etc.)

The song ends. May and Stuart blow cut the candles.

MAY
everyone ccT2 and get a
milk:

Okay,
piece of cake anc scme

CHARLIE
Hey Dad, I got ,ar anniversary
present for you...

Stuart looks up, and Charlie gets him in a headlock and pins
him to the ground.

STUART
I'm proud of Xou, son. I'm proud
of you.
(Stuart addrasses the
group)

I just wanna prorcse a toast. To
my wife, Forty five years ago
today May and I c¢ct married.

Some of you were rnere,

some of

you weren't born yet,

some c£

are now dead,

said,

"I doll

but.

and

We bcth
we haven't

you

agreed on a single thing since.
(more)

(CONTINUED)
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CONTINUED:
STUART (Cont'd)
But, I'm glad I married you May
cause... It could have been
and besides... I still lcve you.

They kiss and everyone APPLAUDS.
"Stand By Your Man."

May and Stuar

5

Uncle Angus breaks into,
T starc

to dance. Chrarlie

looks at another young courle who are touched by this sincere

display of love. He looks over ac
feed each other cake.

CHARLIE
Harriet,

HARRIET
Boy, you really r
impression with =
get over you.

WA
(o5

Harriet.
Charlie apprroaches Harriet.

Stuart and “ay

I wanna zalk to you.

CHEARLIE
(stalling; n=2rvousg)

I'm just so heppy Zor y»ou v have
friends like Ralgrn. What z great
friend to have.

HARRIET
Is everything all right, Chlarlie?
You're perspirinc.

CHARLIE
Harriet...marry me.

HARRIET
What?

CHARLIE
I want to have a wedding. With
you L]

HARRIET
No. e

CHARLIE
Please.

HARRIET
I don't know, Chasrlie. It's so

good like it is.
just live together first?

Ahy don't we

(CONTINUED)
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CHARLIE
Because, I love you and I want
you to marry me and be with ne
for 45 years. I want ycu tc have
my children, and I want to have
your children. I know that
sounds like a lot of children,
and they might nct all get along,
but... I'm finally ready tc
trust you and to make a
commitment. Marry me, Harrliet,
please. Be my wife.

Harriet flinches slightly &t the word "Wife", but Charlie is
too wrapped up in the momert t¢ ntiizs. Stuart addresses the
group.

STUART »

I'd like to thenx Tharl:izs F:z
throwing us this carty,. I =
some day you have the sarme ¢
45 years that we'wve hag.

People clap and smile. Ha::iet 1-ck3 at Charlie. He has tears
in his eyes.

HARRIET
Yes.

At first it doesn't register. Then...

CHARLIE
You will?

She smiles.

HARRIET
Let's get marriec¢, Chariie.

They kiss.
MAY *°°
(from across room)
Harriet, come her2 a minute. I

want you and Uncle Angus tc play
a song together.

Harriet and Charlie kiss ore last =i and she goes to the
piano.

Charlie stays in the corne:, anrZ Ton. ccmes over.

(CONTINUED)
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TONY
Hey, sorry I'm sc¢ late. Whaz's
happening?

CHARLIE
Nothing. Nothing at all. Cust

two little things...

(as Tony locks 1in)
That woman over there in the
corner... She's Harriet's
friend, and her name is Ra_.ch.

TONY
No shit.
CHERLIZ
And secondly... T3t wcZiman cver
there. .. .
(Re: Harriert)
That's Harriet, znd we'ra2 c¢=tting
married.
TONY
(excited)
Fantastic... What did I tel. you.
She's a great ¢irl. Ard thre .ast
thing in the worlzZ she's be is a
murderer.

And then Harriet begins sircing az tnhz piano.

HARRIET
(singing)
ONLY YOU... .
CAN MAKE THIS WORLZ SEEM RICGET...
ONLY YOU...
CAN MAKE THIS DARKNESS LIGHT..."

Tony and Charlie look at esch cther. "Only you?" Then Charlie
looks at his bride with cor.fidence.

He walks over and joins*He:. She sincs to him. 1It's a moment.

INT. JEWELRY STORE - D&

-

Charlie and Harriet pick ou:

ot
' 1]
(93
.A
v
3
(e}
3
£)
a}
f=
o }
18]

INT. TRAVEL AGENCY -~

Charlie and Harriet point (7 brochures of the different cities
they could go to on their rcneymc=n. They decide on a picture
of the "DRY CREEK LODGE" ir Oregon. -
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INT. DOCTOR'S OFFICE -
They are getting their blocc tests back. Harriet looks at
hers, casually. Charlie is nervous. Reluctantly he orens the

file and looks at it. He -s pleased with the results anz does
a victory .dance.

EXT. SCOTTISH PRESBYTERIAN CHURCH - ESTABLISHING

INT. SCOTTISH PRESBYTERIAN CHURCH

Charlie and Harriet are beirgy married. HKarriet is ir a
beautiful wedding gown. r.arlie is wearing a kilt. Tory is
the best man. He also wears a kilt. Stuart, also kilzed, May,
the whole family along wit! a hunired well-wishers zre in
attendance. The SCOTTISH !'TNIZTER creslicdes. Rose 1gs :in 3
kilt.

SCOTTISH MINISTZF
Now, Mr. MacKenzis, 1if ,ou will
take this woman -2 be your wife,

through thick anc <hin, for
better or for wcrs=a plmase say:
"I do"...

CHARLIE
I do...

SCOTTISY MINISTER
Now Harriet, if vou will take
this man, through good times and
bad, for ever anc ever, as your
husband, please say "I Do"...

Harriet starts to speak)‘bnt right before the words come out,
she stares into Charlie's ¢yes and STCPS. Charlie looks
nervous. So does the Scottish Minister. So does Tony. So
does everyone.

HARRIET
(after a lor3y pause;
finally:9
I do. ;

SCOTTISH MINISTER
Now Charlie... Kiss the bezutiful
bride!

Charlie and Harriet kiss. Ve can see (though Charlie can't)
Harriet has a strange unsure eypr=2ssicn cn her face. Tcny
notices it though and can't figure iz out.

STUART
Let's get pissed. .

(CSNTINUED)
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The wedding march kicks in reing played by a drunken Scotsman
on BAGPIPES.

INT. RECEPTION HALL

A Scottish accordionist and a Drummer play SCOTLAND THE BRAVE,
Some OLDER SCOTTISH AUNTIES are CLAPPING and HOOTING LOUDLY
along with the tune. Some young girl COUSINS in traditional
Scottish costume, dance the sword dance along to SCOTLAND THE
BRAVE.

We pass the buffet which we se2e (s catered by "Meats Of The
World." Then we pass a very Jdrunkan 3tuart in a heated
discussion with four other r=acrle
STUART
You know Golder.
designed by a Sc
MacClaren, which i
park was named af-z

0 1)

The others agree heartily.

May and Tony are dancing. May s Z2ancing uncomfortakly close.
She keeps sliding her hand cown t: hi¢ ass, which he then has
to move back to his shoulder.

Then we come to William, whc's reiuctnantly at the children's
table. All his little cousins are gileuing up for a chance to
feel his head. N

We find Charlie in a corner. <Cne of the hooting Scottish
aunties is trying to get him tc have znother Scotch.

AUNTIE 4QLLY
(proffering zhe Scotch)
Charlie, get this down your necxk.

CHARLIE
Auntie Molly if I have another
one I'll end up underneath the
table with my kilt over my head.

Tony joins them.

TONY
Where's Harriet?

CHARLIE
I don't know. Or, there ste :is.

She's in the corner by her:telf lonking weird and ominous. She

has enocugh food in front o: her f»r three people. -

(CONTINUED)
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She eats ravenously and incessantly. Charlie goes over to her.

CHARLIE
A little hungry, were you?

At that moment, a FLASH goes off. Harriet looks up angrily.

HARRIET
What are you...!

Then she realizes it's Rose. She caims down and smiles.
Charlie looks at her, a little peculiarly, but Harriet regains
her composure.

Sorry. The fla

The bard kicks into a new n&nce. A JCUNG 3CY comes up T2 the
bagpipe man with a shot oI whisxey anc whispers intc his ear.
The bagpipe man s-ops the ¢ong, d-wns the whiskey and then
breaks into Rod Stewart's "IF YOU THINK I'M SEXY." From across
the room we hear Stuart sinaging. '

STUART
(full volume; singing)
IF YOU THINK I'M SzZXY...
AND YOU WANT MY BCDY...
COME ONMN B3ABY LET MZ XNOV.

Stuart gives the Bagpiper :he thumbs up. The young people in
the room start tc jam, and then one By one the othz2r guests
start getting into the swirg of things. The bagpipe man
continues playing. It is clear that he is far too drunk to
play. He slowly keels over, drunk. And as he falls over face
first, he lands on his bagpipes. The bagpipes let out an
ATONAL DEFLATING SOUND like the last dying throes of a tortured
animal. The BAGPIPE WAIL extends in-o the next scene.

EXT. HIGH ABOVE COAST - DAY
CHAREIE (V.0.)
Wait 'til you see this place,
Harriet.
INT. CHARLIE'S CAR - DAY

They drive along the beaut: ful ccast. Harriet is still eating.
They're listening to TEENAGE FAN CLUSD.

CHARLIE
This is Teenage Fan Club.
They're from Scctland. o

(CONTINUED)
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: HARRIET
They're great.

: CHARLIZ
We'll have the whcle lodge to
ourselves practically.

HARRIET
I can't wait, Charlie.

CHARLIE
I wish you could e me, so you
cculd know how grzat it feels t:c

be with you.
HARRIZT
CHARLZIE

Do you think thzat would Ze a gozd
line for a poem:

HARRIET
Honestly? It sotunds a little
Hallmark.

CHARLZIE
Yeah, it's a lit<le ESea.s znz
Croft.

CHARLIE

I have a habit of sabotagirg
relationships, and there were a
million times during me and you
that I could have blown this, arnd
I just thank God that I didn't...

113 INT. POLICE STATION ~- [RY 113

Tony is at his desk. The captain kicks open the door, knocking
Tony's feet off the desR.” The captain is now dressed in
suspenders, a loosened tie, and a shirt with pit stains.

CAPTAIN
0.K., Spiletti, I got word from
upstairs that yocu been pokin'
your nose into trhat Ralph Ellioz
case.

TONY
Yes, Captain.

(CONTINUED) -
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Tony exits for a beat,

8¢.

CAPTAIN
Don't "yes, Captsin" me,
Spiletti. You're outta iine.
This 1s strictly homiciae.

TONY
Captain, I got this friend...

CAPTAIN
Friend? Yeah, we all got
friends, Spiletti. I'm warning
you, Stay away frzcm tnls cne.
Back off, Italiar boy. You're
getting too close =0 zhis cne.

TONY
Captain, I know wn3at I'm ccing.
Trust me. What's -—he news: .
CAPTAIN
I can't believe I'm doing tais,

but that girl whe confused T2
Ralph Elliot’s murder a.so
confessed to other murders.

TONY
I knew she woula! I xnew ‘7!

CAPTAIN
Yeah, apparently she also
confessed to killing Abe Lincoln,
Julius Caesar, ang Warren G.
Harding. She's s nut, 3pilecti!

TONY' -
(getting up)
Oh, my god! I gctta go!

CAPTAIN
Yeah, screw this cne up 3Spile
and you'll be writing parking
tickets for the rast of your
days. )

tti

TONY
I won't let ycu acwn, Captain.

TONY
That's much better Captain.

(CONTINUED)

ther. pokes his head in the doorway.
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CAPTAIN
(nice again)
You think so? Well, thank you
very much.

114 EXT. POLICE STATION - CTAY®

Tony hurries to his car.

115 EXT. GAS STATION ALONG THE COAST - DAY

They stop at a gas staticn with a smz2ll mini-mart. As Charlie
is filling the tank he nci-ces Harrizt slioping the key out ¢f

the igrnition belore she wal ks =2 ~he mini-mart for mcre Zocd.

CHARLIE
Lamb chops, crear=d soinacr,
stuffed tomatces znd 2 Hershay
Bar.

Harriet arrives at the liztl2 Mz anc Fa type mini-mart and
smiles to Charlie.

CHARLIZ

If they don't havs al. =<haz, I'll
just take the Hershey Gtar.
116 EXT. CHARLIE'S APARTMENT BUILDLING - DAY

Tony stands at the door, buzzing the buzzer to no response.

117 INT. CHARLIE'S CAR - EAFRLY EVENINSG

They are still driving,alorc¢ the coast. Charlie is eating his
Hershey Bar. Harriet's:-eyes are becoming a bit glazed now, her
movements a little static. She keeps loocking behind them and
out the window.

CHARLIE
What do you keep looking kehind
us for?
(joking)
Is someone following you, or...?

HARRIET
They were. I thi~n< tne,'rs gcne.

(CINTINUED)
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CHARLIE
(curious; pausing)
What do you mean, they were?

HARRIET
The gas station cuy. I tThought
he was chasing us for a while,
but I guess he stipped.

CHARLIE
The gas staticn cuy? Why would
the gas station cuy chase us.

‘ HARRIET
I don't know, Chzrlie. S cu=2ss
for not paving.

CHARLIE .
What do you mear. n2t zayinc? You
didn't pay him £:r the as:

HARRIET
I forgot to pay... I didn't wzant
to be away from yzu for any
longer.

CHARLIE

So, you just lef:.

HARRIZT )
Yes. And you're an accomplice.

He stops mid-bite on his Hershey 2ar. He's confused.

CHARLIE
I'm not sure I urderstand.

HARRIET
Look, Charlie, den't you get it?
We're a team.

CHARLIE
. (going with it)
I can play that came. 7'l] get
the next gas station. Like
Bonnie & Clyde.

He and Bonnie continue on the winding road and pass a sign
reads: "DRY CREEK LODGE - -0 MILE3"

INT. HALLWAY - HARRIET'S APARTMENT -~ DAY

Tony knocks. No answer. i'e picks the lock and enters.

that
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INT. LIVING ROOM - DAY

Rose is tied up and lying :in a pool of blood. Tony

a beat, draws his gun and slowly walks over to her.
gets there, a SHUTTER CLICFS.

ROSE
Oh, hi!

TONY
(practically
hysterical)
What is it with th
family?

D
£
Q
3
®
3
)=
3
l<
o
[
2]

ROSE
I was just doing 3
in honor of th —

TONY »
Hey, this is real olczd.

ROSE
Yes, Harriet, givsz 1t to me,
She's a butcher.
(Tony reacts)
She owns a butmcher shcp.

TONY
I need a picture zI Harriert.

ROSE
Sorry. No can dc.

TONY
You took a picturz at the party.
I saw it.

ROSE
It didn't come out.

TONY
Look, Rose. I.need a photo.

ROSE
The picture didn': come out.
(he waits)
It was unflattering. I- meade her
look ten pounds h=zaviar.
(he waits)
She's my sister.

TONY
She's been implicated in a crime.
I need the photo ¢ eliminate her
as a suspect.

(CONTINUED)

stops
Just

for
as he
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ROSE
And if she's not innocent. If
she's, you know, "guirky?"

TONY
If she's "quirky" we'll save
Charlie's life.

Rose pulls out a photograpr. - Charlie and Harriet. Looking
young and in love.

EXT. DRY CREEK LODGE - LATE IN THE DAY

A beautiful cld Colonial Mirsicn, nestled in the mountains and
forests of the North-West. Romantic &nd I-om another day.
Charlie and Harriet pull it in Zr:cnt <¢f it.

The Valets opren the door Z::r tham.

HARRIET
It's like a cast.=, Chrarlie,.
It's so beautifu..

VALET
Welcome to the Cry Creer. You
just beat the rainstorm. 7Tw3
hours later ana a2 roais'c
probably be close=z.

CHARLIE
Great. If you cculd helz us with
the luggage, we have these two in
the back seat ana...

As they deal with the luggzge, Harriet starts to walk away from
the hotel, away from the c&r, rain falling on her head. She
walks straight at the CAMERA, so only we can see her
expression. Her expressior is one of simply "losing it".

CHARLIE
Harriet? What -are you doing
honey?

Harriet turns around and sriles az Charlie. He smiles back.

INT. LOBBY OF DRY CREEK !.CDGE - EVENING

Charlie and Harriet stand &t the Zesk. Harriet is not quite
paying attention. Her attenticon span has slipped to none.
She's fidgety. She looks :round szuspiciously at everything and
everyone. .

(CONTINUED)
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DESK CL=ZRK
Welcome, Sir. We have vou with
us for four nights, Mr.
MacKenzie. Dinner reservations
are at eight-thirzy.

CHARLIZ
Great. Sounds terrific.

DESK CLZRK
Also, you might wanna prapare
some candles by the kec. Ve're
expecting the rainstcrm o get
even worse. We right even lose
the power toniah=.

CHARLIEZ
Did you hear tha:z, Harriet: A ,
storm. I can't znirk ¢ arything

more romantic thzn ths -wc cf us
trapped in our rIzZm I wne middle
of a rain storm.

(noticing he=
You okay, Harriet?

HARRIET
Just a little heeZ-acre.
(to clerk)
EXxcuse me, 1is the
in the hotel? I
aspirin.

r2 a drug store
~ant to get some

DESK CL*ZRK
Right beyond thoss trees, Ma'm.
Anything you ne&ec.-

HARRIET
Thanks. Don't gc¢ anywhere. 1I'll
be right back.

Harriet walks off to the lcbby store, backwards, looking at
Charlie. Charlie watches her walk off. The Desk Clerk sits
staring at Charlie. .

. DESK CLZRK
You think she's r=ally got a head-
ache?

CHARLIE
What?

DESK CL=RK
Ah, nothing. Her=2's your key.
You're in the Cak Room.

(CONTINUED)
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Charlie looks back at the arug stcre, where Harriet is
shopping. She waves to hir. Charile looks back at the Desk
Clerk and grabs the key.

FAX OF THE PHOTO OF CHARLIE & HARRIET -

coming out of a fax machine.

INT. WALTER'S PLUMBING - ZARLY ZIVINING

WALTER, the owner of the 7 i mpir~s st
takes the Fax cut and then £ icks iT =

WALTER ,
That's Ralph Ellizz's -
alright. She hzc sher=z-
those days.

INT. MARTIAL ARTS STUDICO - NIGET

MASTER CHO, the new owner - the 3:tuiio, dressed in a gee,
looks at the same fax.

MASTER :HO
{intoc phone)
Mrs. Richter gain much weidhtc
since then, but it's definitely
her.

)

INT. THE LIZARD'S LOUNGE - ATLANTIC CITY

RANDY ROMANQO, the owner, talks into the phone, holding up the
faxed photo of Charlie and Karriet.

RANDY
That's his l#fttle lollioop,
alright. Boy he loved her. 1I'll
tell you, she was a lot 5f fun.
Smart. A doll fzc2 to baot.

INT. TONY'S CUBICLE - NIGHT

Tony is on the phone. Kathy, seen before at the police
station, stands with him.

TONY -
Circuits are out from the storm. .

(CONTINUED)
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Tony gets to the police station 25or and opens it. Kathy
follows him.

TONY
(to Kathy)
Keep trying the hotzel. Tell the
chief I just chartered a plane up
to Oregon.

The Police Captain enters.
CAPTAIN

(points tc his hair)
See that Spiletti-f A gray hair!

Tvery day, Spiletti, I fird

anc-her one. ANz zhat's a.l du=

to you. Get out trners, ana Zat:czh

me some bad guys! .

TONY
Not now, Captair.

CAPTAIN
(nice again)
Sorry.

Teny dashes out of the poi.c2 szztior and into his car.

INT. CHARLIE'S HCTEL ROOM - NIGHT

A beautiful suite, with a 1ireplace burning a big stack of
wood, with another stack next to it, with an AXE in it. Music
is playing softly on the stereo. And Charlie and Harrie: have
just finished making love urdernezth the covers, illuminated
just by the light of the fireplace.

CHARLIE
This is the best ncneymoon I
could ever imagirs, Harriet. If
we had to pack ard g¢ home right
now, I'd stil¥ think it was the
greatest honeymocn ever.

Harriet doesn't respond. Yer head is turned from his.
CHARLIE
Don't you agree, =arrie=?
Harriet?

He pulls the sheets away f::m her face to see that she is
crying.

(CONTINUED) *~
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CHARLIE

(wiping her =zears)
What? What are 21 ¢crying? What
is it?
HARRIET
It's nothing. Iz's 3Jusz... I was
just thinking... We're married

now. And I always wanted to try
and have kids, ar<z...

CHARLIE
So do I. Look, tnere's nothing
more I'd like to 22 than have,
kids, or...
HARRIET
It's just, I get scarsd zhet R
certain things wil. haci2n, or
CHARLIE
What are you talking abirut?
You're gonna te & Jreat dom I

know you will.

CHARLIE
What then?

HARRIET
You're gonna .auch.

CHARLIE
Tell me. Of courze I'm not gonna
laugh. Kids is z big thing.
It's hard. I'm sure I have the
same fears.

HARRIET
If we have kidg, Charlie, things
happen. Kids are healthy and
fine, and some aren't, and I
don't know if I cculd live with
myself if I gave tirth =o & child
with webbed feet.

Charlie stops to think about this. iebbed feet?

CHARLIE
Webbed feet?

(CONTINUED) =~
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HARRIET
You're laughing.
: CHARLIE
No, I'm not laugring.
HARRIET
You think that's silly?
CHARLIE
No, no. That's & natureal fear.
I've thought abkout that Zfear.
HARRIET
It really worries m2, Crzrlis,
CHARLIT
(quite cornfusac) .
Well, look, they ~3ave, <zctors--
I assume-- that <£=23l, 2rly witnh,
webbed feet. Anc, God Zorkid,
and I'm talking scric:zly
hypothetically, s2d5uld -hart

happen, we'll finz one,.

HARRIET
(kissing him; hanp
now)
You're the greatest Cha:lle.

CHARLIE
(confused, t?> say the
least)
Thanks. We should get ready feor

dinner.

128 EXT./INT. CHARTERED CESSIMA =~ NIGHT

A small plane flies througr the clouds. IZ's just Tony and
DENNIS the pilot. o
Dennis never really realizes this is more than’a sightseeing
tour, and constantly points out scenic points along the way.

DENNIS
Out your left sice, you carn see
the Sierra Nevada, which is the
largest mountain range west of
the Rockies...

TONY
Great. Rockies. I dnon'< care.
Oregon. Move. .
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129 INT. CHARLIE'S HOTEL ROCM AT ORY CREIX LODGE - NIGHT

Charlie is dressed very sharply in spcr: coat and tie. He
yells into the bathroom where we can see part cf Harriet from
behind. ,

CHARLIE
You almost ready? The first
seating is in five minutes.

HARRIET
(from other room)
I just wanna look good Zor ycu,
Charlie. That's alil.

CHARLIE
I'm sure you lcx jreat B
sure you look...
Harriet turns the corner, 'earing a nice dress. Her hair looks
okay. She's wearing perfure., The only problem is, she has two
lines of mascara running 3:+vn har

: ch:e<s. Shre's been crying.
Charlie lcoks curious.

HARRIET
Do I look okay, Charlie?

CHARLIE
Yes. Well...

Charlie points to his own #y=,.

HARRIET
What's wrong?

CHARLIE
Nothing. You kind of look like
Tammy Faye Baker right now.

She looks in the mirror.

HARRIET
Oh, yeah. .

i-e

She goes back into the batl.room.

130 EXT. CESSNA = NIGHT

The plane descends towards the runway. The rain comes down
hard.

DENNIS (V.0O.)
As we prepare to land, we can see
off to our left lz<e Shanory,
which is... -

(CONTINUED)
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TONY (V.2.)
Just land. Don't worry abou:z
Lake Shanony. I Z2=2n't qive a

shit about Lake Shanony.

The plane touches down.

131 EXT. DRY CREEK LODGE - NIGHT

Rain pours fantastically or the gothic castle. Wind blows

hard.
MAN'S VOICE (VO)
A toast to our new Irierds,
Charlie and Harr.==...
132 INT. BEAUTIFUL FRENCH RE! TAURANT Il HOTEL = NIGHT

A beautiful dining room with a small cance floor. Charlie sitcs
at an intimate table for tvc with Harriet. A small band plays
in the b.g., as the BAND LFLDER is making zhe toast. The five
or six other couples in the restairant also hold up their
glass.

BAND LE\TER
...we're honorecd :: De 2re¢
this very specia: =ay i:...

ny

cr

The CONCIERGE at this point interzupts to oring Charlie a
TELEPHONE. Everyone stops and wa:zches and waits.

CONCIER?GE
I'm sorry to interrupt, Sir.
There's a phone call for ycu from
town.
(Charlie takes phone)
They say it's quite urgent.

The toast, as well as the entire room, stops--almost like an E.
F. Hutton commercial, wéiting for Chariie's phone call to

finish.
CHARLIE
(curious)
Hello?
133 INT. AIRPORT IN OREGON - EARLY EVENING

Tony speaks into the phona frantically.

(CONTINUED) ™
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TONY
Charlie,

INTERCUT PHONE CALL

you okay?

tetrer.

CHARLIE
Great. Couldn't ze

TONY
Charlie, listen t2> me!

Harriet is Mrs.

X!

She killed

Ralph and the twc other mer!

Charlie looks up across the takle at

caught up in the event of
in the candle before

She puts it in, smiles ther
and repeats the process.

g

CHAR

-

. -
210 TOW L CTg

it nur

caKkss

(talking sof:lv)

Look,
happens though,
(louder than
hoped)
Ralph, and much
not only is she
female.

Harriet looks at Charlie,
her, and tries to smile,
pleasant, and completely Ii:

TONY '~

Rose had a picture.

out. It's her,
the murderer.

HARRIET
Charlie,
cold.

that's grea:

Tnac

I though:

Charlie.

ne -~ac

1
-

It checxed

She is

your focd is getting

It's her!

Harriet who is completely

she can keep ner hand

She shakes her handg,

He looks back at
2 1s having a
sation.

Charlie waves "One Minute" ro Harriew, as she watches.

CHARLIE

So, what do I doz
TONY

I called the pol

roads are closed,

their way.
just...

T~

- e

All the
out they're on

In the mean time

(CONTINUED).
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The line goes DEAD.

. CHARLIE
Hello?
(pressing receiver)
Hello?
HARRIET

What's a matter, Charlie?

CHARLIE
(to concierg=)
The phone just went dead. I was
on the phone and it went dezd.

CONCIEER 53

That's quite comr=~n, Fi~., I'm
sure the lines'l! b2 2ut ir zhe .
whole city 'til czzmecrzssw, IZnicy

your meal, Sir.

The Concierge takes the phcne aweay. Charlie turns slowly to
Harriet, genuinely scared.

HARRIET
What happened, Chrarlie?

CHARLIE
Nothing... Nothirn3 happrnec.
Just the lines ar= dcwn. Fhcre
lines. -

Suddenly, the band leader ¢cn<tinues 'vith his toast.

BAND 'LEADER
(over microphone)
...S0 to these tw: youna pecpole,
we wish them a lcng and hapgy
life together ancd would like t¢
play their song. The Piatters --
"Only You".

e

The band starts to play ;Orly vou".

People APPLAUD. Harriet arc Charlie -“ust stare at each other.
He knows.

The older couple at the ne:t table, MR. & MRS. LEVENSTEIN, lean
over to their table.

MR. LEVSMSTEINM
How about the traditiz-nal Erice
& Groom dance?

(C>NTINUED)



133 CONTINUED: (3)

Another couple walks by ana pulls them literally out of the
their seats and onto the darce £floor.

OTHER C2JPLZ
Come on. It's a tradition.

Charlie finds himself in the middle of the dance floor dancing
slowly with Harriet. He's scared out of his mind. The music
plays in the background. Harriet smiles strangely at him. He
tries to smile back, checking all the =Zxits, planning an
escape.

Then suddenly, call it luckily, MR. LEVENSTEIN, interrupts:

MR, LEWTUSTEZIV
Excuse me. Ccu.Z I c:uz i 2n
your dance?

CHARLIE
Of course. Sure...

Charlie gives her hand awav =2 r. Lavenstein. . He takes Mrs.
Levenstein's hand and starts t©Z 4aance towards the EXIT, when
suddenly the ELECTRICITY &/ E3 Z7UT. The MUSIC is out. The
LIGHTS ARE OUT.

In the dimmest of lights prcvided from the cloud covered moon
outside, Charlie runs acrecscs the Zance floor, fighting fo2r an
exit to the outside.

He arrives in someone's arrs or his way.

CHARLIE
I need your help! You have to
help me! 1I've married a...!

The LIGHTS GO BACK ON and Chrarl:ie is in HARRIET'S ARMS again.
Her face is near menacing rnow. She smiles a very disturbed
grin. He doesn't know what. to say.

HARRIET
(much too Pplzasant)
Hello, Charlie.

Charlie and her are squarec¢ 5ff. Neither speak. Suddenly both
of them are lifted into the air. They look down and see the
waiters and busboys pickina¢ them 4o »nto chairs, throwing them
up in the air again and age¢in. The MUSIC plays along loudly.

Harriet watches Charlie ve:ry closely, as Charlie looks scared.
Then, the people start tc¢ carry them cut of the room and down
the hallway.

(CONTINUED) -



133

134

135

I
(@]
—

CONTINUED: (4)

WAITER
Let's take 'em tc their rocm.

' CONCIERGSE

Yeah, I'm sure thay've nad encugh

of these crowds for one niuhcz.
CHARLIE

My dinner. I didn't finish my

dinner yert.

HARRIET
Smile, Charlie. Ac
having a good tim=.

(t

Like you're

INT. OREGON AIRPORT - S:ME/NIGHET

»
gir. behind the airport

(t
t
e
N
o1
-
1)
(6]
¢
Q2

Tony is talking to an a
Rent-A-Car booth.

RENT-A- 2R GIFTL
I'm sorry, Sir. The rcaids are
all closed. We zz2n't rant any
cars this evening

TONY
You have to rent T2 scm~zZhing.
I've gotta get ur zhere. My
friend's in danger...

INT. CHARLIE & HARRIET'S FCOM - N

-t

: GHT

The other hotel guests thr:w them inside. The room is all made
up, the sheets are pulled tcwn, the Zirewood is cut, the AXE is
in the wood.

© CONCIERS3E
Have a good night, you ~wo.
CHARLIE
Come on in. Stay for a nightcap.
BELLBOY
No, you two wanne he al-ne. See
you,
CHARLIE
(demanding)

Stay for a nightcan!

(CONTINUED)
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BELLRC
Sir, I really dor't think I
should
CHARLIE
(shouting)

STAY FOR A NIGHTCAP!
The bellboy is frightened and runs away.

CHARLIE
(shouting cdcwan the hall
after him)
STAY FOR A NIGHTCA>?!

Harriet pulls Charlie bacx :nt¢ =& -~<com, Irightened tna
leaving.

HARRIET
Don't go, Charlie.

136 EXT. AIRPCRT =~ NIGHT

Tony runs out cf the airport

' . of where he sees a man
his forties who's Jjust enze:r=ad

ur wheel drive jeep.

ot

TONY
(flashing his badge)
Excuse me, Sir, I'm with the San
Francisco Police Tepartment., I'm
on official busir=2ss and I'm
afraid I have tc <ommandeer ycur

vehicle.
MAN
(unfazed)
No.
TONY

What do you mear no?!

MAN
I happen to know for a fact that
you don't have th2 power te
commandeer my vericle.

TONY
This is true.
(pause)
Please can I comrandeer your
vehicle?

(CONTINUED) -
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MAN
Well, where are yo2u going?

. TONY
To The Dry Creek Lodge.

MAN
I'll give you a lifct.,

TONY
Well, I don't want a lift, I
really want to ccmnmandeer the

vehicle. Please -“ust let me

-

commandeer the vehicle.

MAN
Why don't you Jjust let n2 arive
you there? Really, I don'st mind, .
it's on my way.

(pause)

TONY
You're not going t: k=2rni Cr the
commandeering thi~g azs vou?

MAN
No.

TONY
Well, if we get szoppad will you
at least let me say that I -
commandeered the vehicle, buz I
let you drive?

MAN
I'm uncomfortable with rthat.

TONY
Please?

MAN
All right. ie
INT. CHARLES AND HARRIET'S FO0OM

Charlie & Harriet are all &¢.2ne. The voices trail off down the

hallway until they disappeer. Chiarlie and Harriet stare at
each other. Harriet blocks the dzor. Charlie looks around the
room. The Axe. The Corkscra2w. The letter opener. The

fountain pen. At this poirt, everything in the room looks like
a potential weapon. Harriet tskes the axe.

(CONTINUED) --
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HARRIET
I heard you on tre phcne before,
Charlie. There's somezhinc I've

got to tell you.

CHARLIE
(frightened)
Harriet, I...

HARRIET
I've been married cefzcre.

CHARLIE
I already know.

HARRIZT
About my husbarcs?

CHARLIE
Yes. And I was m2aning 0 have
a word with ycu. e ccuilc gec
annulment.

ND

HARRIZT
(screams)
AAAhhhhhhh!

Suddenly the power goes of: agszi
A scuffle. Charlie has restrairn
walk-in closet and locks it. F
Harriet WAILING. Which cortinu

Trev'ra both in the dark.
Harriet, throws her in a
barind the door, we hear

mOoa
2 SRR

M 1

Charlie picks up the axe,  ¢oks &t it, relieved at his lucky
escape. He rushes to the ccor to esczpe. He opens it and
standing there is Rose.' -

CHARLIE
Aaaaah, Rose, 1 nzaver thcuusht I'd
be so glad to see you.

Rose smiles. Charlie puts cdown the axe. The lights flicker
back on. 4
CHARLIE
(going to th2 phone)
Maybe the phones 3are worzking
again by now.

He listens for a dial tone. Becside -he phone he sees a note.
He starts to read is:

(CONTINUED)
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CHARLIE
'Dear, Harriet. I just can'=z
handle the commizment. I'm
leaving you.' 3Signed, 'Charlie.'

And behind him Rose approaches with the axe raised.

CHARLIE
What the hell is this? I didn'c
write this? :

And at that moment he turns to find =
s 3 Tl

e AXZ BEING FLUNG THROUGH
THE AIR AT his head. He duck ima

F0—ar

CHARLIT
What the fuck?!

She takes another swing an: sne n.2s the _zmp cff the cesk and
the room is in complete DAF®NESS
RCSE
Charlie. Why dic you marry
Harriet? I warnes you not £o
marry her, didr's I? I -warnag
all of them. But none "f them
listened to me. They z.l went
ahead and marriec her. 3he's tre
pretty ore. Whera's Harriet?
What have you dcne wizh my
sister, Harriet?

CHARLIE
Nothing, Rose.

ROSE ' -
If you've done screthinag te my
sister, Harriet, I sw=2ar tc¢ 3eod
I'll kill you.

We stay in Charlie's hip pccket as he triss to get away from
what he can't see. He stays very siient.
HARRIET
(from the cl»oset)
Where are you, Charlies? What's
going on?

Then Rose strikes a match. She ligh=s a candle and comes
toward him. He looks arcurd. The wirdow is open. And Charlie

is gone.
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138 INT. COMMANDEERED CAR - NIGHT

Tony and the commandeered ran drive through the swampy, winding
road on the way up to the lrotel. Tony is drumming on tre dash.

MAN
Could you stop dcing that please?

139 EXT. CASTLE-LIKE ROUND TCWER/LEZGE OF TOWER - NIGHT

Charlie tightropes along the ledge of the building. The storm
continues. Rose comes out on the ledge and starts <o chase
him. He rounds the bend. Charli= 15¢Xs into one room znd sees
MR. & MRS. LEVENSTEIN there. Theze's loud OPERA MUSIC claying
in the room

CHARLIZ
Call the police:

140 INT. THE LEVENSTEIN'S ROIM ~ IIGHT:

w

AME

The Levensteins prepare for bed. Charlie races by their
window. Then Rose races Db\.

CHARLIE
Call the police!

Mr. Levenstein closes the curzzirs, a2 can't hear.

141 EXT. LEDGE - NIGHT

Charlie races along the sl:ppery _.edz3e, almost falling ac
several points. Rose then appears on the roof holding the Axe,
still. 2

ROSE

(mostly to h2rsel’f;

slurring mcst wcrads)
Charlie, did you like yuur note?
I thought it was pretty accurate.
I did all theé huszands' notes.
I can forge anyore's handwriting,
I can write in anyone's style.
See, I'm an artis:z. Harriet
isn't an artist. Sure she could
get a husband, but she =culd
never have done this. And you
know what I'm mest proud ol'?

CHARLIE
What's that, Rpse?

(CONTINUED) ™

-
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CONTINUED:

ROSE
Harriet never knew. 3he though<
they all just lef:z her. I

protected her. She's my sister.

Charlie turns and runs. Rose chases him.

INT. BEDROOM

Tony breaks into the room with his gun drawn.

TONY
(shouting)
Charlie!
HARKIET

(from clocsez: ,
Tony, is that you?
Harriet. I'min =~

Carefully, Tony opens the cliecsez <22r,

HARRIET
Tony, Rose is trying =
Charlie. They're 2
ledge.

TONY
(not believing) ]
Get on the floor and put ycur
hands behind your back.

Harriet willingly goes on the floor.

HARRIET
Sure, anything. You'we got tO
save Charlie.

Tony slaps cuffs on her anc¢ takes her to the window.

i.e

INT. BEDROOM

O

Tony is standing with his teck
Harriet. She looks out of the

-2 the window, between it and
window and screams.

HARRIET
Look! 1It's Charlie!

From Harriet's POV we see (Charlie on the ledge edging along.
He stops in horror when he sees Harriet, glances back to the
pursuing Rose, and rushes ¢fZI.

'y
2

{CONTINUED)
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CONTINUED:

Tony looks behind him out the window. Ncbody is there.

TCNY
Nice try.

HARRIET
I swear to you... Iz was
Charlie... Look! Now there's
Rose!

Rose looks into the room, vith the axe in her hand.

TONY
No you don't.
HARRIET
I beg you... Loox! IT .3 Fo2se
TONY '

Oh nc, not ageair.
(he glances 3z ==
window)

Aaaaah! Rose.

1))

INT. LEVENSTEIN'S WINDOW

There is opera music playi:rc¢. Zhnzirl.e rusnes by, past the
window. There is a beat arc nhe c:mes back, staring insize in
amazement.

REVERSE ANGLE

Mr. Levenstein is-in a Vixinrg cutfit. Mrs. Levenstein is in
full Norse Regalia. :

INT. LEVENSTEIN'S WINDOW

Charlie gulps and rushes or, hastily pursued by Rose.

i.e

INT. THE ROOF

Rose pulls the Axe back anc swings, arnd the momentum of the
swing pulls her feet out frcm under her, and on the slippery
icy roof she falls and starts to> siide.

Just as she's about to go ¢ff the fifty foot high roof, Charlie
climbs down the roof. He stands over her. She's about =o
slip. Her hands are losin«¢ strenjth. Her fingers are
slipping. The rain is fal.ing harder and harder.

Charlie walks over to the fage whire che's hanging-on fsr life.

(CANTINUED)



146

109.

CONTINUED:
He leans down to help her up, but just as he grabs on to her
hand, the drainpipe she's 'clding onto slips.

She is now dangling from the rcof, the rain falling harder and
harder. Charlie now is novhere near her. He then gets down on
his knees on the roof and starts <o climb down the side of the
drainpipe to get her.

"Rose looks up helplessly at him. Not really asking for his
help. Not denying it. She's accepted her fate.

Policemen, ambulances and spectators have gathered below in
bunches as Charlie climbs dcwn the drainpipe, he himself
hanging on for dear life. ‘

He just reaches out far en:u
does, her drainpipe tears :r-
Charlie, then with all his ¢
strength been my whole 1:Z¢"
roof next to him.

n =z <crar her hand, and jus: as he
L “rzo tre crowd belcw.

-- his "where has this

©. == p2lls her up to the

Several policemen make the:ir way >nto the r-oof and come over to
where Charlie is detaining rose. The police take her, handcuff
her and cart her away. Frim tne <orner c¢I the roof appears
Tony.

TONY
I hate to bother ,zu =
honeymoon, Charlis,

Charlie looks beyond Tony &rd sees Harriet standing in the
doorway. He goes over and puts nis arm arsund Harriet.

CHARLIF
Thank God. I'm s2rry 1 doubted
you, but I though: you were <he
killer, but you w=are acting
pretty strange?

HARRIET
I thought you were going tc¢ leave
me, like the wthers. Thank God
they were just - murdered. T
thought they were ialways leaving
me.

Below, Rose is put into a rolice car &nd taken off. The SIRENS
disappear. So do the crowcs.

DISSOLVE INTO:
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THE SOUND OF A CROWD IN A (LU

INT. SPILETTI'S COFFEE HOUSE

Charlie is on stage lookina very bea=-nik. He's reading his
poetry, but we can't hear it. He nods to someone off stage.
Harriet is in the audience, also locking very beatnik with
their three year old son, STUART, a miniature beatnik version
of Charlie.

CHARLIE (V.0.)
My dad was right. You don't lose
your muse once ycu're married.
Nothing changed, except I gained
a great son, Stuart.

SOUND UP on Charlie's poeT:y .
CHARLIE ,
MARRIED MAN
MOST MERRY
AND IN CONCLUSICH

CROWD A'ID CHAFLIZ
THIS POEM SUCKS.

The crowd goes crazy.

CHARLIE
Thank you very much.
HOUSE MUSIC kicks on. It's Saturday Night by the Bay City

Rollers.

BAY CIT? ROLLERS
S-A-T-U-R-D-A-Y '~ -
NIGHT :

Charlie comes off stage anc joins his wife and child at their
table. He is very happy.

FADE OUT.

sl

THE END .





